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«K 'V<UtV<fC& 

& MEYERS STUDIOS 
FOR PORTRA,TS OF distinction 

W^1993 McGill Grads 

50% DISCOUNT 

FOR MCGILL STUDENTS* 
SEVERAL PACKAGE DEALS AVAILABLE 

• You get one (3"x4‘) B&W glossy free with your order 

• Six different expressions taken 

• No appointment necessary 

•Price List available at the studio 

WE SPECIALIZE IN CLASS COMPOSITES 
WE ALSO DO PASSPORT & APPLICATION PHOTOS 



1121 Ste. Catherine W., between Peel & Stanley (North Side) 

849 ■ 7327 *No Fee For Resitting 



ARE YOU LOOKING FOR 
A PART TIME JOB??? 

A young and dynamic Montreal based commercial real estate 
company requires the services of a fully bilingual male or 
female, 2 nd or 3 rd year mature law student, whose primary respon- 
sibility shall be to collect and analyze data from the Montreal 
market place by telephone. 

Working hours arc between 9:00 am and 5:00 pm, 8 to 10 hours 
per week and may be done from the home. 

Remuneration shall be $7.00 per hour. 

Please send your C.V. to: REAL ESTATE RESEARCH 

ATTENTION: Mr Joe Colasurdo 
1405 Trans Canada, Suite 200 
Dorval (QUEBEC) 

H9P 2V9 

VOUS CHERCHEZ DU TRAVAIL 
A TEMPS PARTIEL??? 

U ne jeune entreprise dynamique du secteur immobilier com- 
mercial de Montreal recherche les services d'un etudiant ou 
d'une étudiante parfaitement hilinnuc mature de 2 k ™ ou 3 k ” année 
de droit. L'objectif de l'emploi est de recueillir et d'analyser de 
l'information par téléphone sur le marche de Montreal. 

Les heures de travail sont entre 9h et 17h, de 8 à 10 heures par 
semaine. Le travail peut se faire de la maison. 

La rémunération sera de 7$ de l'heure. 

S'il vous plaît faire parvenir vos C.V. à: 

RECHERCHE EN IMMOBILIER 

A L'ATTENTION DE: 

M. Joe Colasurdo 
1405 Trans Canada, Suite 200 
Dorval (QUEBEC) 

H9P2V9 



and ask your 
waiter about our 

NIGtfTLY SPECIALS/ 




Bead Emporium 

Beads from all over the 
world 

Make your own jewellery 
and accessories 

Classes available 







368 Victoria Avenue 

Westmount 

486-6425 



Mon-Fri. - 10:00—6:00 
Tburs. • 10:00 — 7:00 
Sat. - 10:00-5:00 
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MONDAY NIGHTS • §■ 




NFL FOOTBALL 




200 wings 
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TUESDAY NIGHTS M 19 




Montreal's most popular 


LASER KARAOKE t 





WEDNESDAY NIGHTS 



BINGO FOR BEER 






THURSDAY -SATURDAY 



GREAT BANDS 






tags & fries j 

3.95 ! 
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"Definitely too sexy for I’eel Street" 



MALE TYPE I DIABETICS 

aged 18-36 wanted for exercise 
research at McGill Nutrition 
Centre, Royal Victoria Hospital. 
Must be physically fit and free of 
hypertension, eye, kidney, heart 
or lung disease. Four visits 
required, including one 
overnight stay. Subjects who 
qualify and complete entire 
protocol receive $15Q.0Q 
Call Dr. Ron Sigal, 
843-1665, Mon.-Fri. 9-5. 
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LSAT 
G MAT 
MCAT 
GRE 

Take KAPLAN or lake your thatues. 

UV£ OASSES. H0MESTUDY MATERIALS. 
SUPPLEMENTAL AUDIO CASSETTES. 

OPEN DAYS, EVENINGS & WEEKENDS 

550 Sherbrooke Ouest 
Suite 380 
(514) 287-1896 

IKAPLAN 
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The 
Professional 
Writer 



• Book Development 
& Packaging 

• Editing: Academic 
& Technical papers 

• Brochures/Scripts 

276-3577 

FAX: 276-4271 

25 Years' Experience 
Broadcast, Print & 
Corporate 

MONTREAL • NEW YORK 



IT'S ALWAYS FIESTA TIME AT CARLOS & PEPE'S! 



• MEALS FROM $3.95 • TACOS 99< 

• UVE ROCK BANDS Thurs.-Sat. • DJ • 7 days 

• OPEN HOUSE FOR THE LADIES Wed. 9:30 1100 




HR, _ , - _ - - 

CciFs FAMOUS 16ozl^lS 
ALL NAIURAL FRUIT MÊ I 

mr beverages 



Strawberry, banana & peach 



AU CARBONATED 
BEVERAGES 89<> 

Sundays 4pm -dose 2nd floor 



m 



California style Mexican food 

1420 PEEL (above St-Catherine) .. 
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Blasting the infotainment mindfuck 



Celebrity is an odd institution. 
Celebrities are people who are con- 
stantly mentioned in themedia. And 
why are they mentioned in the me- 
dia so much? Because they’re 
celebrities. 

And once they become celebri- 
ties, we can’t see enough of them. 
There are magazines whose major 
source of revenue is the adulation 
we have for people who have been 
sufficiently publicised. 

And companies pay money to 
advertise in publications which are 
doing that publicity. What begins 
as advertising for the movie indus- 
try turns into something else, a 
source of revenue in itself. Yet it 
remains advertising. 

The only difference from con- 
ventional advertising is that people 
do it freelance. 

In Blast ’em, film-makers Joseph 
Blasioli and Egidio Coccimiglio of- 
fer a new perspective on the absurd 
industry which generates so much 
of our material culture. 

The film cameras follow the peo- 
ple who make the images that make 



Blast 'Em • Joseph Blasioli & Egidio Coccimiglio • Silent Fiction Films 1992 



the celebrities, a hordeof aggressive 
and ill-mannered “assault photog- 
raphers”, stalkin g the famous people 
in New York. 

We see these characters as they 
jostle each other at public events to 
get the best view of a lucrative ce- 
lebrity. We follow some of them as 
they stalk the more elusive famous 
folk at their homes and in their 
leisure pursuits. And we see them 
on the phone, hawking their wares 
to the highest bidder. 

JFK Jr. rollerblading, Michael J. 
Fox with his baby, Marla Maples 
with an engagement ring, and the 
last picture of a dying Greta Garbo 
— these are the treasures the pho- 
tographers are willing to go to any 
length to find. 

The main character in this 
fuckcd-up fable for our times is one 
Victor Malafronte, a testosterone- 



Review by Fiona McCaw 

saturated photographer who hus- 
tles with the best of them. A 
charismatic individual, he could 
almost be a star himself, sort of a 
tall, skinny, badly dressed combi- 
nation of early Robert DeNiro and 
Sean Penn. 

One of the funnier moments in 
the documentary is when 
Malafronte photographs the two 
actors together, and looking over 
the slides later, makes fun of their 
expressions. 

Blasioli and Coccimiglio bring 
us very close to Malafronte. The 
photographer is aggressive, abra- 
sive, mercurial in his emotions and 
straightforward in his views. He 
makes whiplash transitions from 
despair to absolute triumph as he 
copes with hisdemanding, stressful 
and completely irrelevant job. 



Malafronte is an asshole, but you 
can relate. 

And he certainly doesn’t give a 
shit about anybody’s privacy. His 
justification:“Idon’thaveanysym- 
pathy for a guy who makes $20-30 
million a year.” Makes some sense. 

While they concentrate on the 
photographers, Blasioli and 
Coccimiglio explore other aspects 
of the celebrity industry. 

Sally Kirkland takes us to the 
other side, as she tries on dresses, 
supplements her hair, and poses to 
prepare for her moment of “mak- 
ing love” to the camera. Strangely 
disturbing. 

And one obsessive Madonna fan 
cum photographer triumphs as he 
transcends the object of hisadmira- 
tion to become a 300-pound 
Queerdonna. 



The most refreshing thingabout 
thismovie is that it uncoversa rarely 
seen aspect of cinema images: the 
camera. 

Movies never show the cameras. 
It’s against the rules. Yet here is a 
movie that not only shows the cam- 
eras, it concentrates on them. Even 
the filmmaker’s camera — the ma- 
jor one to hide — is not exempt. 
Wobbly hand-held shots and pho- 
tographersyellingatthecameraman 
make this a sure thing. 

The beauty of it is, once you see 
the whole scene, with the cameras 
and the publicists and all that, it 
takes away the sort of 
otherworldliness we come to take 
for granted with celebrities. It makes 
the whole thing look kinda sordid 
and kinda silly, but definitely for 
real. 

It also makes you look at the 
photo credits on pictures in the 
newspaper. 

Blast’em is playing at the Rialto 
(5723 Parc) October 2 to October 13. 
For more information call 274-3550). 



Chaos set free in avant-garde film 



Oliver Hockenhull has taken it 
upon himself to show what an 
avant-garde filmmaker can do with 
three government grants. 

F.ntrc la Langue et l’Océan is his 
second feature film. It was inspired 
by the revolt of 1937-38, specifi- 
cally the skirmishes that occurred 
i n Lower Canada ( what’s now called 
Quebec). 

The revolt began almost acci- 
dentally as the militant Patriote 
Party, headed by L. J. Papineau, 
managed to convince the moder- 
ates that the British would back 
down in the face of hostility. To 
their chagrin, the Brits used this 
show of hostility to justify brutally 
crushing the Patriote forces in six 
battles, burning homes asthey went. 

The film begins with rich and 
painterly colours which draw the 
viewer into the scene, reminiscent 
of Peter Greenaway. A stillness ex- 
ists within thesymmetrical imagery, 
punctuated by Michael Nyman- 
esque music. The film quickly 
procédés in a spiraling nosedive 
toward the avant-garde. 

It is made up of a series of diary 
entries by François-Maurice 
Lepailleur, who, along with 57 other 
rebels, was exiled to Australia. In 
this loose format, chaos is set free. 

Both 16mm and Super-8 film 
formats are used to break up the 
progression of the film and various 
characters continually interrupt any 
predictable chain of scenes. 

Papineau, mounted on horse and 
then a motorcycle, muses that even 
if you lead a failed revolt, at least a 
subway station will be named after 
you. 

Governor General Lord Gosford 
saws off the rigormortised-erect 
penis of a Patriote’s corpse (per- 
haps suggestingthat even afterdcath 
Patriotes stand for somethi g, or 
conversely that they were pricks) 
and later suggests, “We arc not hu- 
man because we have 
whole-heartedly accepted our hu- 
man nature." 



Entre la Langue et L'Océan • Oliver Hockenhull • 1992 
A Cold February Day • Arthur Tarnowski • 1992 



Review by Glen Harris 
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Entre la Langue at l'Océan, directed by Oliver Hockenhull,! 992 



Lord Gosford, being British, con- 
tinues to be the punching bag of 
this filmic rant. He is depicted as if 
he were a real life Spitting Image 
charater, having tea with pigs and 
bcingwhippedbyJesusofNewYork 
to remind him of his duties to the 
English crown. 

The actress who plays Jesus of 
NewYorkappearstotallvincapable 
of acting, and it seems mat she is 
reading her lines from off-camera 
as she performs. 

One of the divisive elements in 
this film is a recurring scene of a 
studio space. In this set, a large video 
screen in the background shows 
different imageswhich are projected 



upon it. 

In the first cut to this set, a dog 
sniffs at a spilt can of pork and 
beans as the video screen depicts 
the first known European drawing 
in Canada. 

In this 350 year old drawing by 
Champlain, he depicts himself bat- 
tling legions of aboriginal people 
single-handedly, under a rain ofar- 
rows. 

I jter, flashes of bold text spell 
out “O", “KA" and “N ADA”, which 
is accompanied by the subtitle 
“Nothing ’. Following this series of 
images, Lord Gosford is seen putting 
unsuccesfully around a golf green. 

The implications of this within 



the context of this film are ambigu- 
ous. Is Hockenhull suggesting that 
the Mohawks were fighting for 
nothing? Is he implying that the 
CanadianGovernment’sineptitude 
was responsible for the Oka crisis? 

Clearly, as Hockenhull expresses 
in the film, which eye you look 
through can determine whether 
something looks true or false. 

Touted as a film that seeks to be 
a take on the “present state of Cana- 
da’s perpetual identity crisis”, 
questions about Canada’s consti- 
tutional crisis are, perhaps 
inadvertantly, raised. 

But Hockenhull has said, “I am 



not making intellectual, semiotic, 
tractor-school, audio-visual home- 
work for people.” However, he has 
succeeded in doing just that. Unless 
youarean avant-garde/experimen- 
tal film enthusiast, this film may 
seem extremely long, confusingand 
unengaging. 

Oddly angled consolations 

If it is any consolation, this 95- 
minute atrocity is preceded by an 
ambitious first-time filmmaker’s 
piece. Second year Concordia stu- 
dent Arthur Tarnowski’s debut is 
called “A Cold February Day”. A 
16mm, 8 min. film, the scenario 
concerns the last public execution 
in Canada. 

In February of 1 869, P.J. Whelan 
was hung before a crowd of 5000 
spectators in Ottawa at the Nicholos 
Street Jail (where the film was shot). 
Accused of having assasinated 
Thomas d’Arcy McGee, a “Father 
ofConfcderation’Lhehassincebeen 
considered innocent by historians 
and lawyers. 

The art direction in this film 
defies the low budget that restricts 
many student films, and their in- 
ability to depict realistic scenes. 
Other than some cheesy beards and 
a pair of Doc Martens that sneak 
into a shot, the film’s costuming 
convincingly cloaks the characters 
in the piece. 

Dark and unnerving, the film 
focuses on Whelan’s last moments 
before the execution. Hand held 
and oddly angled camera work sug- 
gest the suspension of the hanging 
which is to come. Subtly, the film 
sheds light on the mistaken justice 
of capital punishment, without be- 
coming a preachy morality talc. 

You can sec Entre h\ Langue et 
L’Occan and A Cold February Day 
at Cinema Parallèle from October 2 
to 12 at 19h and at the NFB at 
Complexe Guy Favreau from thc20th 
to the 25th at 18h and 20h. 
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comment 



Lazy. .. but objective 

The other day, Norm Webster was whispering sweet objectivities 
in my ear, when we were most rudely interrupted. 

It was last Tuesday’s Gazette. The lead story was about National's 
new fares for weekend shuttle trips between Montréal and Toronto. 

The story was aimed at the “business-class” traveler, the sort who 
frequently makes the trip and doesn’t much care that the airline has 
been running on scab labour ever since management locked out 
striking flight attendants in spring (this wasn’t mentioned in the 
article, despite the union’s call for a boycott of Nationair). 

After readingit, 1 was left wondering when I’d see a lead story about 
where to get cheap food, or what to do about your evil landlord, or 
how to cheat on welfare. 

Till then, I suppose I’ll have to deal with what the Gazette and the 
Globe cF-Mai/like to call objectivity. And that, it seems, issynonymous 
with laziness. 

Twenty-one of the Gazette’s 34 front page stories last week (Mon- 
day to Sunday) came off a wire service. And about a third of the 
Globe’s (Monday to Saturday) obviously came from a press release or 
press conference, with no attempt to find opposing views. 

This habit of the Globe’s would be more excusable if at least the 
opinionstheywereglossingwerein conflict— at least thereader could 
make up her mind which ones to trust. But this isn’t what happens. 

Every one of those press release rehashes came from a government, 
a large business, or Pierre Trudeau. And even in those other cases 
where some opposition is given, it falls within a very limited spectrum 
of debate. 

The upcoming referendum is strictly a yes/no question, with no 
mention ofany possible third option. The French vote on the Maastricht 
treaty only concerns European heads of state, all of whom are in 
favour, even though the vote went more than 49 per cent against. And 
cheap things are only news when they’re aimed at people with money. 

Just check any issue of either paper. You’ll find bickering about 
details and individuals, but no one suggesting that the system that 
spawned them be dismantled. When was the last time you saw the 
Globe quote someone explicitly not in thrall to Western capitalism? 

None of this was any surprise to me. Heck, I’ve read my Chomsky. 
But it’s something to keep in mind the next time you’re faced with 
‘objective’ truth. 

Dan Robins 

letters 



Disgustedly disapproving 

To the Doily: 

I wish to commend llie work of 
thoscwhopuUogetherMcGiU’sStudent 
Handbook of 1992-93. It has always 
proved to be quite in formative for new, 
or even retumingstudcnts.whohaven’t 
yet mastered the mesmerizing array of 
social andcultural events whichflourish 
in Montréal and on campus. 

However, this year I have had to 
scorn the choice of photograph 
displayed on page 73. I disgustedly 
disapprove of page 73 and it forced me 
to tear it out and proclaim page 73 an 
insult to all women on McGill campus. 

For thoscofyouwhohave forgotten 
what page 73 is, or who still haven’t 
lookedat the Students’ Handbook, page 
73 is the title page for the women’s 
section. Women on this page arc 
described as giant clits...Ycs, the only 
representation women get is bound up 
with the genitalia. The message behind 
it screamed of sexual exploitation! 



THIS W«KLB 



HOW THE NEWS WORKS... STEP ONE: 
SPOKESMAN READS PREPARED STATEMENT 
PETAILIHO INFORMATION GOVERNMENT 
WISHES PUBLIC TO BELIEVE... 



wmmm by tom tomorrow 



STEP two: REPORTERS RECORD INtoRMA- 
TiON VERBATIM AND ASK A FEW SUPER- 
FICIAL QUESTIONS WHICH ELICIT EVASIVE 
ANSWERS... 




Soffq — no Shatgate 

Opinion by John Saunders. 



Why did it have to be this way? 
There are many other photographs 
which could have depicted women 
without such offense. And if thisproved 
too difficult a task for the editors and 
their contributors, then just "women’s 
section” would have been better. 

D. Lepage 
Arts U2 

Eel. Note: The photo in question is of 
Shaiwa Dempsey, performingher talking 
vulva act. She’s a Canadian comedian 
who appeared in the NEB ftlm “Five 
Feminist Minutes". 

"Yes”means no for Canada 

To the Daily: 

This letter is in reference to the op- 
ed column in the Sept. 22-28 Tribune in 
which Usher ct al. attempt to defend the 
Charlottetown Agreement by 
addressing the arguments presented by 
the National Action Coalition for the 
Status of Women. Even if one were to 
reluctantly accept Usher’s argument, 



General Assembly! The words 
struckfearintheheartsofour peace- 
loving Guardians of Democracy as 
they envisaged hordes of pro- 
choice, separatist Vikings pillaging 
our campus, handing the reigns of 
power over to their leader, Jason 
the Red. 

Well, you can all sleep easier now. 
After chastising II Duce for a myriad 
of perceived abuses of power, Coun- 
cil condemned the October 8th 
Open Forum to bureaucratic ob- 
livion and passed a motion of 
non-confidence in StudSoc presi- 
dent Jason Prince. 

Whileasub-committeeofCoun- 
cil determines the format and 
mandateforanewimproved, Coun- 
cil-endorsed assembly, accusations 
of wrongdoing abound. Having 
been involved in the original proc- 
ess, I’d like to address some of them. 



there still remain elements within the 
proposal that are detrimental to each 
and every Canadian, man and woman 
alike. If Usher and others like him wish 
tocxtollthcvirtuesoftheConstitulional 
Accord, let them do so by addressing it 
in its entirety. 



The Open Forum process was to 
involve Council as well as students 
at large. Members of Council had 
been involved since the first meet- 
ings were held this summer. It was 
agreed that students should be di- 
rectly involved in the process, hence 
the need for the circulation of peti- 
tions. 

It isinterestingto note that those 
members of Council who ques- 
tioned the constitutional right of 
two hundred students to circum- 
vent Council approval accused 
Prince and his “backroom boys” of 
violating the spirit of the constitu- 
tion. 

The process was publicised and 
open toall.Noattemptwasmadcto 
exclude anyone. Workshops were 
established only to provide sug- 
gested resolutions to the Assembly. 
The goal was not to exclude anyone 

letters 

The first clement affecting all 
Canadians is the Distinct Society clause. 
While at first glance this section seems 
benign, its legal implications arc still 
unknown. Perhaps Usher cl al. have 
seen a legal interpretation that has 
managed to evade all Canadians, 



or any perspective, but to discuss 
issues and hopefully streamline the 
process. Any resolution could have 
been altered or eliminated at the 
General Assembly, if those present 
saw fit to do so. 

No funds were embezzled for 
the purpose ofad vert isi ng. A budget 
had been approved by the Financial 
Management Committee earlier 
this year. Claims that money was 
secretly appropriated are un- 
founded. Sorry, no Shatgate. 

While the Open Forum rests in 
peace, it looks like a Council-ap- 
proved General Assembly will be 
held in early November. It is likely 
that a process similar to the earlier 
Open Forum will be adopted. I sup- 
port the decision and hope to 
continue my involvement but 1 
question Council’s motives. 

It appears as if Council, having 
regained control over campus poli- 
tics, has seen fit to claim the 
grassroots movement as its own. 



poltiticians and judges alike. 

Québec’s guarantee of 25 per cent 
ofthe House ofCommons in perpetuity, 
regardless of future population trends, 
is an abboration to the democratic 
system as we know it in Canada. We, as 
letters continued on page 10 
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Yet another white interpretation of 



Nations’ history 



T 

X his is what Siskel and Ebert 
might say: “It’sa fast-paced, action- 
packed romantic thriller that’ll keep 
you on the edge of your seat for the 
full two hours!” Ebert: "That’s right 
Gene, ho-ho, in fact, you might even 
fall off!” 

True, Last of the Mohicans is 
about loveovercomingthewarsbe- 
tween European and Native 
American. Cultures collide. Loyalty 
wrestles with betrayal. Old-world 
honour battles with intuitive com- 
mon-sense. And there’s an endless 
supply of redcoat-extras who, like 
their Stek Trek counterparts, you 
just know are gonna get scalped 
sooner or later. 

Most students who think 
they’re intellectually ‘cool’ scoff at 
romance, and call it escapist mush 
or emotional garbage. But roman- 
tic does not mean sentimental. A 
good love story should hold your 
unwilling emotionsintowuntil you 
finallygushwholesometearsofwoe. 

When you manage to stay aloof 
of the story’s turbulent emotions, 
sentimentality has reared its mushy 
head. At times like these it’s laugh- 
able to hear Daniel Day-Lewis 
shouting at his love to “Stay alive! I 
will find you. 1 will find you!” two 
inches from a roaring waterfall. 

When true grit becomes soggy 
grits, you’re more likely to notice 
Day-Lewis’ prominent nose and wig 
than his epic emotions. Which is a 
shame, because it’s a powerful line 
in context. 



FILM 



The Last of the Mohicans • Michael Mann • 20th Century Fox 1 992 



Review by Derek Webster 
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Daniel Day-Lewis about to shout to his love near a roaring waterfall. 



The problem with Mohicans is 
that it doesn’t say anything inter- 
esting or useful about native issues. 
As a portrayal of a period in our 
history, its costumes and sets are 
convincing, but the lesson in his- 
tory it seems to tell us is, “There was 
a lot of fighting, and the Indians 



lost, which is tragic.” 



JL his may be true, but c’mon, 
history is a wee bit more complex 
than that! The makers of Mohicans 
use a historically dramatic moment 
asabackdrop fora fine lovestory — 



and depending on your opinion of 
what movies should or shouldn’t 
be, you’ll accept or criticise that. 

But it’s important to notice that, 
like almost all other mainstream 
films dealing with Native issues to 
date, The Last of the Mohicans has 
a white man playing the lead. The 



idea seems to be that as he comes to 
understand and accept Native cul- 
ture, so do the white people in the 
audience, thuspromotingcommu- 
nication and understanding. 

That’s all very liberal, but the 
implication is that First Nations 
don’t have their own stories to tell, 
and are interesting only as back- 
drops for the White Man’s quest for 
understanding. 



XT eoplewillalwayswanttohave 
their history told to them, but one 
wonders if a different strategy is 
possible. Another film, At Play in 
the Fields of the Lord, seems to sug- 
gest there is. The pivotal character 
is actually a Native American ! Al- 
ienated from his own culture, he 
leaves his home and ends up in an 
isolated part of the Amazon rain- 
forest. 

The film seems to say that no 
matter how strong the nostalgia, 
native people cannot regain their 
cultural innocence and that present 
problems cannot be solved by re- 
treating into the past. At Play 
reinforces the suggestion that cul- 
tural invasions are both unavoidable 
and a source of death, not life. 

In any case, two new films about 
Columbus and the discovery of 
America will soon be released, and 
the guy from Genoa is sure to be 
lionised some more. Who knows? 
Maybe the Mayans did shout “Hur- 
rah, hurrah, we’ vebecn discovered !" 
as the Spaniards landed on their 
sandy shore.... 
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Brook masters mood switching 



Toronto artist Coba | t R 

Michael Brook 

has been making 
a name for him- 

selfinbothNewAgeandalternative 
circles since the early eighties. 

Surprisingly, Cobalt Blue is only 
Brook’s second solo release. In it he 
draws upon a store of ethnic back- 
grounds built from his co-operative 
recordings with a variety of Asian 
and multicultural artists. 

Mixing these, he has managed to 
produce a piece of electronic music 
that drips with Eastern promise. 
Sort of Windham Hill meets the 
Orient Express. 

From the very first track Brook 
takes the listener away from the 
mechanics of rock formula and on 
a journey rich in Indian, African 
and Arabian form and movement. 

That the different cultures man- 
age harmonious coexistence is due 
in large part to hearing and inter- 
preting them through Western cars. 
While the music may not be as con- 
vincing as the real thing, at $20 
bucks a CD it’s a hell of a lot cheaper 
than flying economy. 

There’s a lot of mood switching 
between and even within the tracks. 
Brook manages this masterfully, 
never jarring the listener, andflow- 



Cobalt Blue • Michael Brook • 4AD/Polygram 

Review by Mo Al-Nuaimy 




Michael Brook 

ing from one state to another with 
grace and an air of inevitability. 

The production is impressive 
and beautifully textured, while per- 
haps just a little uninspired. 
Admittedly this is a minor criti- 
cism, for the instrumentation is 
perfectly balanced and tightly con- 
trolled. However, if some of the 



'Polygram moreacl!vc,r “ b 
were comple- 
mented by more 
dynamic produc- 
tion, the result would be 
breathtaking. Instead it isexcellently 
middle of the road. 

This is actually rather surprising 
since a large part of Brooks’ acclaim 
has been due to his skill as a pro- 
ducer. In 1990 he produced two of 
the most acclaimed world music 
albums, Youssou N’ Dour’s Sefand 
Mustt Mustt by Pakistani Nusrat 
Fateh Ali Khan, both of which were 
picked as the year’s best by Rolling 
Stone readers. 

Brooks is also responsible for 
the production of an impressive al- 
bum by the Algerian singer Khaled. 
It is a shame that he did not use 
some of the vision that perfected 
these artist’s albums on his own. 

As a last snit, a word on the 
rhythm section. Brook’s somewhat 
injudicious use of electronic drums 
gives a few tracks a cheap, glossy feel 
that is entirely at odds with the mood 
ofthemusic.Havingsaid that, most 
ofthedrummingonthealbumdoes 
at least sound real, but the excep- 
tions mar the overall feel. 

Rated A-. 
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Silverjews 
Royal Trux 
Shadowy Men 
Sentridon 
Ovarian Trolley 
various 
Uncle Tupelo 
Rise 

Alice Donut 
Graverobbers 



7 INCHES CLOSER TO HEAVEN 

Canada 
Red Tiger 
Dog & Squeegie 
Losercore 
Rogue 

I hear the Devil Calling Me 
Sauget Wind 
Where To Find 
Magdalene 
Mark Robinson 



Drag City 
Drag City 
Estrus/Cargo 
Smells Like Records 
Gimp 

X-pressway/Drag City 
Rockvillc/Dutch East 
RPN/Supersound 
Alternative Tentacles 
Homestead/Dutch East 



N.O.M.A 
Sun Ra 

Mario Pavone 

Ricky Ford 

Dave Burell 

Freddie Hubbard 

Peter Apfelbaum 

Barry Harris/Kenny Barron 

Plimley/Ellis/Cyrille 

Fourth Inversion 



JAZZY INSPIRATION 

Climbing the Waltr 
Mayan Temples 
Toulon Days 
Hot Brass 
Jellyroll Joys 
Live at Fat Tuesdays 
Jodoji Brightness 
Confirmation 
When Silence Pulls 
I dreamed of Sylvia 



Contextual/Fusion III 
Black Saint/Fusion III 
New World 
Candid/DA 
Gazell 

Musicmasters/Polygram 
Antilles/A&M 
Candid/DA 
Music & Arts 
Unify/Fusion III 



Tune in to "Drastic Plastic" Saturday TO-11 pm, this week featuring bands 
playing the "Vermonstress" indi-pop festival, happening the 10th and 1 1th of 
October in leafy Burlington, Vt.. Included will be music from Velocity Girl, 
Gravel, Pond, Moncton's Eric's Trip, as well as NYC's Codeine and the latest 
from "cuddle-core" moguls Beat Happening. For more programming informa- 
tion, check out CKUT's program guide, 5TAT1K, now available at our offices in 
the basement of the Willy Shatner building. 





T 4i ». 

' i ' ! 

■ . .i 'i*. 

jH 

: . • ./ t . 

sss 



'.V'V. 1 

. . y 

x \iMn ■ 




(4 . 

r ' -X % m 

'■ . . .Tv,-/ ?i t'w — - / 1 

Ln x nr- 



Latin Folk Fusion band Sikus in concert tomorrow 



Sikus carries 
message of democracy 



BY GABRIELLE KEMENY 



These days it seems that music with a cause is the thing to do. Sikus 
is a band which not only stands full force behind its ideals, but docs so 
with a fascinating musical technique known as fusion. 

The name Sikus derives from a small pan flute popular in the 
Andean region of Bolivia and Peru. Their fusion is a progressive 
combination of rock and Latin folk. 

The band was founded in 1988 by brothers Patricio and Ricardo 
Cerpa. Both fled Chile in the midst of General Pinochet’s military 
dictatorship which began with the 1973 coup. With seven years of their 
adolescence marked by the autocratic Pinochet regime, it’s no surprise 
that these musicians have an important message. 

Their extensive and varied repertoire is composed entirely by the 
two brothers. The lyrics carry messages of democracy and armed 
prophets as well as comments on freedom, peace and justice. 

Compassionate comments on political realities provide a striking 
consonance between North and South American music and politics. 
Sikus captures the mystical spirit of South America, with an upbeat 
mondern twist. 

Their unique instrumentation mixes the familiar instruments of a 
contemporary rock band with such rarities as the charango, a small 
Andean banjo-like instrument made from an armadillo shell, and the 
trutruca, a long mountain horn. The result is an exhilerating and 
powerful rhythmic blend. 

Theband has an album out entitled El Rayado Mural ( Graffiti on the 
Wall). They are also featured on the CD Amigos iMtinos, a CBC Radio 
recording, and are the subject of the CBC Television documentary 77ic 
Entertainers. 

With numerous performances in Toronto, Montreal, Edmonton 
and Saskatoon, Sikus is gaining a following of fans almost as diverse as 
the band itself. 

Most recently, the band has recorded “It’s Time for a Change", 
which marks their first single in English. In his music, composer 
Patricio Cerpa speaks of living up to the honour that is implied by 
defining ourselves as human beings. 

Sikus promises to challenge your ideals while it enchants your soul. 

Culturfest has brought Sikus to McGill. They mil be performing on 
October 2 at 20h on the Lower Campus as part of the Global Rhythms 
Multicultural Concert. 
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Live Lit close to home 



by Antonia Whyatt 



It’s extraordinary how easy it is 
to totally ignore the things that are 
going on closest to home in favour 
of randomly searching for enter- 
tainment further afield. 

The Yellow Door is a name I’ve 
heard echoingaround campus since 
my intrepid English self appeared at 
McGill, but just as I’ve never been 
to the Tower of London, Big Ben, 
W estminster Cathedral or any other 
such notable landmarks within a 
twenty mile radius of my London 
home, so had I never so much as 
glimpsed the sunshiney doorway of 
our local coffee house. 

After phoning up rather sheep- 
ishly to find its address (3625 
Aylmer, please note), I went on a 
rather more curtailed urban jungle 
wander than usual to speak to Ed 
McKinley. 

Mckinley is the organiser of Lit- 
erature Live, a program of “readings, 
recitationsand dramatisations pre- 
sented by Montréal writers on 
themselves and their work”. The 
program has been running for four 



years after having been resurrected 
by McKinley. 

Since then, said McKinley, “It 
has become known to Montréal 
writers as a perfect atmosphere for 
them to present their work, some 
for the first time to the public." 

The location of the cosy base- 
ment café is conducive to lively 
interaction between the audience 
and the writer, providing necessary 
stimulus in a very lonely profession. 

No curriculum vitae is required 
here — any writer is accepted. All 
that is expected is enough material 
and enough courage to fill a half 
hour show. There are always two 
writers per evening, with an inter- 
val in between them for coffee and 
questions (very civilised). 

The writers are “encouraged to 
talk about themselves and their 
lives” (I could definitely fill a half- 
hour slot that way) and at the end of 
the show there is an open stage for 
anyone who feels thus inspired. 

The shows are on every first and 
third Thursday of the month and 



run until April. Today two woman 
writers are appearing, Viviane 
BouchcrandCaroleTenBrink.both 
of whom are poets. Boucher is un- 
published and this is her first time 
reading her work, while TenBrink 
has been published and is a well 
known Montréal writer. 

Many bright young students 
have already cottoned on to the fact 
that this is a prime place to become 
aware of contemporary writing, 
which is almost impossible to come 
by in any of our English Literature 
courses. 

It just took mea while, but that’s 
okay because now 1 know and can 
stop complaining in an all too pas- 
sive studenty manner about our lack 
of exposure to such things. 

For only two dollars admission, 
with coffee, tea, herbal teas, &c. 
going at the uninflated rate of fifty 
cents, It is well worth anyone’s while 
to walkthebabystepsto The Yellow 
Door and sample a little of the life 
going on around us in Montréal 
very close to home. 



Allen keeps his nose out of new film 



FILM 



Husbands and Wives «Woody Allen «1992 

by Derek Webster 



Everyone’s coming down on 
Woody Allen because at fifty-plus 
he still has a yearning to catch the 
Knicks with stepdaughter Soon-Yi. 
I can almost hear the rabid mob of 
fathers who are hitting their own 
half-century. And the mothers! 
Daughters around the western 
world have been slapped with out- 
rageous curfews and warned 
ferociously about ‘wise men bear- 
ing gifts’. 

Together they are gathering in 
the lobby of Allen’s Manhattan 
apartmentblock.demandingan ex- 
planation, and blood — or just 
blood. My God, even Dan Quayle 
has entered the fray! (Or was that 
his teenage nephew, Spud?). 

Well, wake up and smell the 
microwaved ham-on-rye, people. 
This is the nineties! Look around — 
Robocup, Terminal Arnold and 
Rambot are an everyday part of our 
cheerfully desensitised society! 

Brett Y eastin’ Ellis’s novel Ameri- 
can Psycho is the best thing to 
happen in publishing since How to 
Slice Bread] And when Penguin buys 



its rights for several billion and gives 
it a snappy Andy Warhol cover, its 
sales can only rise as yet another 
postmodern classic is born! 

In such a movin’-n-groovin’ 
world, why waste your time on 
leaden moral issues? The constitu- 
tion, incest — what’s the diff, man, 
they’re all such a drag.... 

Anyway, the Wood-o-matic has 
just churned out another post- 
Yahweh urban-intellectual 
schmooze-story, but unhand that 
uzzi, it’s damn good! The press 
world is a-buzz with superlatives. 

Some say Husbands and W/vesis 
Allen’s best since Hannah and Her 
Sisters , some even compare it to 
Manhattan — or behold, Annie 
Hall ! This-here revyoo is gunna give 
it five little cowboy hats out of a 
possible four — and don’t correct 
my math! Here are the illustrious 
reasons why: 

W.A. wrote the script before he 
and Mia played liver-loving vulture 
to each other’s Prometheus: 

The film is not a two-hour pro- 
file of the director’s ominous nose; 



I actually learned something I 
could relate to my own life (gosh); 

Judy Davis is in it — and if that 
isn’t enough, she’s even better than 
she was in Naked Lunch; 

W.A.’sinitialsaresimilar enough 
to Wolfgang Amadeus Mozart’s to 
give me an excuse to show-offhow 
astute a critic 1 am (Mozart! 
Mozart!); 

The oh-so avant garde camera 
technique caught the short-sighted 
wind bags in the front row off- 
guard, nauseated them and made 
my day. 

Meanwhile, back in the rag- 
world of gossip journalism, 
everyone is slapping down their 
Oscar-bets:Syney Pollack is 10-1 to 
win Best Portrayal of Husband with 
I.Q. in Remission; Judy Davis will 
probably take the Most Spittle 
Launched While Shouting 
“Bullshit!” Into Telephone Award; 
and Woody Allen will certainly be 
offered the award for Best Use of 
Autobiography as a Smoke-Screen 
For Reality. 

Next week: Bob Roberts shoots 
Clinton and runs for President. 




y 




Palmistry 
Centre houses 
luminary paws 



by Siân Jones 

Rose quartz pendant getting stale? Sydney Omarr not telling you 
what you want to hear? Well, there’s good news for those of you who 
want to see more than just no money in the palmsofyour grubby little 
hands. 

First opened in 1972, the Palmistry Centre in Westmount is the 
largest and oldest institution of its kind in North America. Recently 
renovated and expanded, the centre now houses six full-time palmist- 
astrologers and over 30 000 handprints. 

Often confused with fortune-telling, Indian palmistry is a 3,000 
year-old technique for self-analysis through information encoded in 
the lines, mounts and shape of the hand. 

Instead of being a device for predicting the future, palmistry was 
originally intended as a tool for developing an understanding of past 
and present. 

The premise is that by pinpointing human behaviour and person- 
ality, more informed choices can be made about the future. So they 
won’t tell you whether you’ll be the next Curt Cobain, but they might 
give you some clues about how to grunge your way to the top. 

Although the centre’s emphasis is on palmistry, they also offer 
related services such as astrological chart analysis, gem therapy, 
meditation instruction and colour therapy. 

For the neophyte, an exhibition of handprints of the famous and 
not-so-famous might be more the ticket. As well as murderers and 
yogis, you can compare your paw prints with those of such luminaries 
as Ginette Reno, Robertson Davies, Joni Mitchell, Liona Boyd and 
Aislin. 

In addition to regular consultation services, the centre has offer- 
ings to appeal to the not-so-ncophyte such as courses and tutorials on 
palmistry and astrology, as well as self- discovery workshops where 
you too can learn about your magnetic range. 

The Palmistry Centre is located at 351 Victoria Avc. in Westmount. 
Tel: 488-2292. 
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The (slow) féminisation of Hollywood 







nnocent Blood is director John Landis's return to the 
horror-comedy genre (it's been 1 1 years since his cult hit An 
American Werewolf in London), and it is something of a 
curiosity. 

The film tells the story of Marie, a vampire with a con- 
science — she preys only on mafia killers — who inadvertently 
turns the head of the Mafia, Sal "The Shark" Macelli (who's 
based in Pittsburg, for some reason), into another vampire. 

While Landis is clearly attempting to appeal to the same 
market as American Werewolf, Marie (played by French 
actress Anne Parillaud, of La Femme Nikita fame), is part of 
a different trend entirely: that of the female action protago- 
nist. 
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Since the 1990 release of 77 wlnui 
— & Louise, female 
leads have become 
increasingly 
popular, inspitcof 
the sexism which 
still dominates 
Hollywood. But- 
man Returns's 
Cat woman, Al- 
ien’s Ripley and 
Terminator 2’s Sarah Connor are a few 
examples. 

What sets these characters apart from 
their traditional malecounterparts, how- 
ever, isn’t so much their gender as their 
increasingly complex motivations. The 
result is a growing number of protago- 
nists who refuse to ignore their role in the 
violence and destruction that surrounds 
them. 

What seems to be turning the tide 
away from generic fear ofthe unknown in 
standard action films, at least for the 
moment, is a prevailing cynicism among 
film audiences fueled by the corruption 
and scandal that appears to invade every 
aspect of their own lives. 

More and more of our icons are re- 
jected, as seemingly pioneering white 




Vampires, aliens 
& cyborgs, 
oh my! 



males are reevaluated as oppressive ex- 
ploiters. We simply no longer believe in 
untarnished heroes, not even in our films. 

Catwoman is depicted as a frustrated 
and confused vigilante; Sarah Connor 
returns as a near-psychotic plagued by 
nightmares of the future. 

The new generation of movie hero is 
required not only todestroy the enemy, 
but also to grapple with her responsibility 
in creating it. In Innocent Blood, Marieis 
literally responsible for Sal’sblood-suck- 
ing spree, and makes every attempt to 
face this. 

“I fucked up, okay?” she snarls at Joe, 
the undercover cop who’s helping her. 
“Don’t tell me it never happened to you!” 

In Alien J , Ripley discovers that not 
only did the alien stow away aboard her 
hibernation capsule, but that she herself 
carricsan alien pod inside her. Viewed in 
this context. Aliens becomes a territorial 
war bet ween two mother-figures, and Ter- 
minator 2 becomes a circular battle for 
the future between the son of technology 
and the son of a human woman. 

Women as brood queens 

Hollywood seems to be using the 
mother-figure as a metaphor for the om- 



nipresence of corruption. Evil doesn’t 
come from outer space, it comes from 
within — the film industry is projecting 
the fears of its audiences, as always, onto 
its main (and in this case female) charac- 
ters. 

And just as filmgoers now want to fix 
thecorruption that they’ve produced (wit- 
ness the strength of the blue box 
movement), they 
now want to see 
“mother”-charac- 
tersovercomingthe 
evil that they them- 
selves have 
spawned. 

but is this female 
empowerment? Or 
is the film industry 
just repackaging the 371 
sameold prejudices? 

What message does the viewer receive 
when s/he sees a heroine use her sexuality 
to achieve her goals? 

Marie, Catwoman, Nikita and even 
Sarah Connor (“Mom’d hook up with 
anyone who’d train her how to fight,” her 
son, John, says at one point) — all use 
their sexuality in this way. 

Marie is a particularly appropriate ex- 
ample in this case because of the way she 
represents the vampire myth: Instead ofa 
male vampire who uses his overwhelm- 
ing sexual power to turn virgins into 
submissive slaves, we have a female vam- 
pire who feigns innocence and 
submissivencss to ensnare her victims. 

“Gee, I’m sorry! Don’t hurt me, okay?” 
she pleads, after her chosen victim almost 
hits her with hiscar. “I could have got run 
over! Thank God you’ve got good re- 
flexes!” 

I,ater, during the gratuitous sex scene, 
Marie allows Joe to handcuff her in order 
to gain his trust, although she and the 
audience know she can break out of them 
at any time. Director Landis seems to be 
implying that a woman who uses her 
sexuality to gain an advantage is, in some 
way, a vampire. 

Marie, as an inhumanly strong being, 
would seem to be invincible, but she’s all 
too defenseless against Landis’s notice- 
ably sexist directing. Not only does the 
movie open with Marie’s naked body, all 
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of which Landis displays, but concludes 
in a strip bar (has there ever been a strip 
bar in a movie that was integral to the 
plot?) filled with nameless large-breasted 
women who form the background against 
which the characters have their perfunc- 
tory gunfight. 

Presumably Landis, since he was so 
busy objectifying the female body, must 
not have given 
much thought to 
the possibility of 
female empower- 
ment. 
Consequently, any 
such empower- 
ment we derive 
from Marie’s ac- 
tionsisunintended. 

At the climax of 
the film, Mariesud- 
denlyshifts toasubordinate position (“Go 
get him!” she shouts at Joe, after Sal has 
shot her six times), and it is Joe, not 
Marie, who destroys her vampiric crea- 
tion. 

To watch the sun rise 

Ultimately, it is precisely this inescap- 
able, all-encompassing male ego these 
women are trying to escape, and unlike 
their conventional male counterparts, 
they generally do not stick around for the 
sequel. 

In the infamous conclusion to Thelma 
& Louise, the two main characters drive 
their ’63 Thunderbird off a cliff because 
they can no longer live with the world 
that they’ve experienced. Likewise, at the 
end of Alien \ Ripley become a blatant 
Christ-figure and sacrifices herself. 

For some characters, suicide is the only 
way out of a world that exploits them, 
although for some, even suicide proves 
ineffectual. Catwoman, for all her best 
efforts, is kept alive at the end of Batman 
Returns so she can be in the sequel. 

Only Sarah Connor seems to have tri- 
umphed over the patriarchal society of 
1994 (embodied in the two Terminators) 
by the end of the film. Apparently a 
woman /sallowed to triumph on her own 
terms in Hollywood, but not in ’92. 





Thursday, October 1, 1992 



McGill Daily Culture 



Napalm Death avoids nihilism 



MUSIC 



by Doug MacDonald 



Last week at Foufounes 
Electriques, Napalm Death put on 
one the best and messiest music 
shows to hit Montréal thisyear. The 
headliner for five other Iikeminded 
bands, Napalm Death gave us a 
show that could be described as the 
musical equilavent ofP.C.P. 

Naplam Death got their start in 
the dark days of the early 1980s, 
through the band members’ in- 
volvement with the Çrass 
movement. For those of you who 
were weened on Rick Springfield, 
let me explain. 

Crass was a hardcore punk band 
that held like iron to its musical and 
political ideals. Musicaly they were 
hard, heavy and fast. Politically, they 
were active in the early neo-anar- 
chist and squatter movements 
(think of the trailer park scenes in 
Sammy and Rosie Get Laid). 

The Crass movement became 
popular world over, and influenced 
everyone from Minor Threat to 
Hiisker-Dii. It is from these hum- 
ble beginnings that Napalm Death 
got their start in 1981. Though 
they’ve evolved from their roots they 
remain committed to the hard, 
heavy and fast philosophy of music 
and the “society is fucked" outlook 
on life. 

The Daily spoke with the lead 
singcrandlyricistofNapalm Death, 
Mark “Barney" Greenway, and he 
explained his view of the world. 
“Things are fucked — you can’t 




Barney passionately screamed into 
the microphone the enraged lyrics 
to “Fascist Control”. 

The N.D. audience is definitely 
an angry one. They took one angel- 
dusted suicide dive from the stage 
onto the hard floor after another. 
(No clever metaphor here — they 
were literally diving on the floor. 
After all, would you try to catch a a 
hairy 6 foot grindcore fan on a 
twenty foot stage dive?) The fans 
behaved more like a group of lem- 
mings than actual people. 



According to Barney, Napalm 
Death is very active in anti-fascist 
movements. “I’m really scared by 
the way kids arc getting into neo- 
fascism," he said. “We’re involved 
in a lot ofanti-nazi groupsand have 
done several benefits with other 
bands.” 

“Sometimes we have problems 
when skinheads who don’t under- 
stand what N.D. isaboutshowup at 
the concerts,” he added, mention- 
ing a riot last week at a concert in 
London given by nazi-skin band 
Screwdriver. 



N.D. say their approach to 
changingsocietyismuch more low- 
key than their roots might have lead 
them. The music serves as a release 
and a point of focus for the rage of 
the young and alienated. Which is 
fine of course, so long as you don't 
mind picking concrete out of your 
teeth at the end of the night. 



deny that. But we don’t believe in 
being nihilistic. We want people to 
believe in themselves and believe 



that they can make their lives better." 

N.D. see their music primarily 
as entertainment, but that doesn’t 



keep them from trying to get a mes- 
sage out to the fans during the show. 
This was evident at the concert, as 



Napalm Death at Foufounes last Thursday 
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Musique Actuelle defies 
convention at Victoriaville 



MUSIC 



by James Forbes 



One of the vanguards of the Ca- 
nadian music scene is the Festival 
International de Musique Actuelle 
de Victoriaville. 

The focus of this year’s festival is 
the theme of musical synthesis, that 
is to say, how music comes about. 

“Actuelle” music can be defined 
as the music on the cutting edge of 
jazz and classical which respects the 
formality of the instruments and 
ensembles, but explores intricate 
new ways of exploiting sound and 
arrangement to produce a new 
genre. 

The festival’sartisitic focus tends 
to gravitate to the progressive, 
ground-breaking artists of the last 
decade who del)' convention. 

Whileelementsofjazz, perform- 
ance art and primitivism all play 
important roles in the selection of 
artists for the festival, there are no 
categoricallyrigid musiciansassuch 
appearing at Victoriaville. 



This year, the festival has invited 
two of jazz music’s greatest new 
pioneers, Fred Frith and Bill Frisell. 
Frith will be appearing with a vari- 
ety of artists form around the globe. 
He is premiering one of his latest 
works, Brick, Stone, Glass, Wood and 
Wire, which explores the interac- 
tions of a traditional ensemble with 
experimental instrumental accom- 
paniment. 

Frith is perhaps most famous as 
a clarinetist and saxophonist, and 
hascolaboratedwithgreatslikejohn 
Zorn, whose musical odysseys in- 
clude the album Naked City, a 
pastiche of musical styles and vio- 
lent tempo changes. 

Bill Frisell is appearing with his 
band and horns for a Canadian pre- 
miere. Virtually unknown even 
three years ago, Frisell has risen to 
become what many consider to be 
the most important jazz guitarist 
alive today. 



Frisell’s haunting work with the 
instrument has redefined thegenre. 
Frisell has worked with John Zorn, 
Marriane Faithfull, and Wayne 
Horwitz, the principal member of 
The President. 

Another welcome inclusion is 
Toronto’s Arraymusic, a contem- 
porary ensemble of classically 
trained musicians who perform 
decidedly non-conformist works. 
Through their 20 year existence, 
theyhaveredefined chamber music 
in Canada. 

In addition to the American and 
Canadian offerings, there will be a 
number ofartists from Europewho 
will be performing works of the 
same nature. Although many of 
these groups are unknown in 
Canada, they promise to be inter- 
esting. 

The festival takes place in 
Victoriaville, approximately two 
hours east of Québec City. There 




are special rates available that in- 
clude lodging and concerts at the 
festival. Most of the concerts are in 
the $14 to $25 range, but are all 
worth seeing. 

Although the festival is not ex- 
actly cheap, it provides one of the 
only opportunities to see talent of 
this calibre without travelling to 



New York. It is a definite must for 
jazz fans and music students alike 
If you want to go, tickets can be 
reserved or bought from the Admis- 
sion Network. Voyager buses leave 
for Victoriarillc at 17h30 from the 
Bcrri Station. The festival runs Octo- 
ber 8 to 12. For more info call (819) 
758-4370. 






McGill Doily Culture 



Thursday, October 1, 1992 




398-6825 



Coiffure et 'Esthétique 

Men $14.50 
Women $21.50 
Cut & Set 
with valid student I.D 

1200 McGllL COLLEGE, IB 
MONTRÉAL, TEL: 866- 1 829/20 



Saturday, October 3rd 

BLACK ROBE 

FDA Auditorium, 7:30 pm 
Admission: FREE 

Sunday, October 4th 

CARTOONFEST 

Leacock 132, 10:30 am 
Admission: $1.00 









ESPACE 

HAIRCRAFT 

coiffure 

273 Milton, Montréal 

284 • 9114 



Tuesday /Wednesday 10 am • 7 pm • Thunday - Friday 10 am - 9 pm • Saturday 10 am - 6 pm 
Sylvie • Serge • Slel'any • David • Farm • Doreen • Danny 




McGill 



Centre for Dcvcloping-Arca Studies 
External Speakers Series 



Clemente Ruiz Durân 

Department of Economics. Postgraduate Division 
■ it tire Universidac! Naciorvrl Aulononw de México 

Globalization 
and the Emergence 
of Reciional Markets 

—j 

Conflict and Integration: 
a Perspective from Mexico 



\U nday. October !>. ]')')? 
6 30 p m 



•- cture Hall 132 
Stephen I.eacoO. Building 



IFOR THE LOOK YOU LOVEI 

Join and get one free week for a friend 

li : -*w 




i > ■ ■ 



•SWIMMING POOL 
•WHIRLPOOL 
•SAUNA 
•SUNTANNING 
• MASSAGES 
•AEROBICS 
EVERY HOUR 
•LATEST 
HIGH-TECH 
SPRINT EQUIP. 
•FREE WEIGHTS 
•PERSONALIZED 
PROGRAMS 




$149 

per year 

FREE 

with I 

\ subscription 

Facial or 
Massage 

-Value $50 



> 

• • •••' L 

: j 

LUB SPORTIF ST. JACQUESl 

1333 St. Jacques I Lucien L'Allier 937-3861 

I Also in D.D.O. at 3269 bout, des Sources 685-4600 



opposed to the “yes” forces, arc not 
prepared to sacrifice our democratic 
system for any one province or group. 

The election of senators in Canada 
would be a giant step in the right 
direction. However, our leaders and 
the “yes” forces seem to feel that 
Québeccrs are incapable of taking on 
this responsibility. The appointment of 
Québec senators by the National 
Assembly is an undemocratic slap in 
the face to all Québeccrs. 

While we would love to support a 
deal that would put an end to the 
constitutional haggling that has been 
going on in the country for years, the 
only thing that this deal would putto an 
end is Canada as wc know it and love it. 

For those who believe it necessary to 
vote “yes” in order to keep Québec a 
member of the Canadian family, one 
wonders why Québec would want to 
remain in the “new” undemocratic 
Canada that the Charlottetown 
Agreement will create. 

Irving Gold, U3 Sociology 
Kate Berry, U2 English 



^MASTER 
SCHOOL 

OF BARTENDING 



Sncs 1979 

BARTEN0ING a tabic service • 
courses with diplomas 



DAY ■ MINING ■ SATURDAY 
PLACEMENT AGENCY 



TRENCH S ENGLISH 



REBATE TOR UNEMPLOYED 



A 'MIT ARE RECIPIENTS 



niWOVtDWilllSM» 



Cf (DUCAT, ON (CW- 



Êa Mt,R0 fm 

2021, PEEL ST. 

secs 8 49-2828 

MONTHËAL POINTE-Ct-AIBE • QUEBEC 




‘Buffet 
in ‘Dining 
tRpom 



‘fast ‘food 
Tal(ç-Oul 
in front 




Thu lecture hAi received .iddilion.il lupport from the He.itty Mrmofi.il 
Lecture Committee 



70JN 

Indian Cuisine 

iujftt ■ Mi-ymmit 

Lundi Dinner 
$ps $9 9S 



with vatid fMcQiff I'D 
Dinner $7*5 



1231 St*. Catfurln* 






982-9943 



OPTOMETRIST 



• Eyes Examined 

• Eye Glasses (2 fori) 

• Contact Lenses 

(from $99) 

• Medicare Card 
accepted 

• 24 Hour Service on 
most prescriptions 

Dr. David Kwavnick, O.D. 
1535 Sherbrooke St. W. 

(corner Guy) 
933-8700 or 933-81 82 



letters 



continued from page 4 

Bicycle revolutionaries 

To the Daily: 

I’m getting tired of seeing stories 
about bike couriers that portray them 
as some kind of hero. The way the 
couriers act, and I believe they like the 
image, is bad enough. But who needs to 
read stories that call them “free- 
wheeling bandits”, and more? ( McGill 
Daily, September 24, 1992). 

Bicycle couriers could be fairly 
important, since they take business away 
from couriers that use cars. But they 
lose any revolutionary edge by virtue of 
their breaking the laws. 

Yes, it can be dangerous riding a 
bike. But surely couriers must increase 
their chances of being in an accident 
not simply beca use they are on the road 
a lot, but because they go th rougit so 
many red lights, and go the wrong way, 
and ride on and off the sidewalk. 

To hear them talk about the danger 
of their job, almost in the fashion of 
“well, gee, aren’t wc tough", negates the 
fact that they deliberately take those 



risks. 

Further, they endanger pedestrians 
by their illegal and dangerous driving 
habits. That to me is a far greater crime 
than getting in an accident with a car. 

Mindless pedestrians? Why should I 
have to worry about getting run over 
when I’m on the sidewalk? I don’t cross 
on red lights, but why do I have to 
worry about bicyclists going through 
red lights in addition to all the careless 
car drivers? 

To me, bicycle couriers sell out by 
driving so wrccklcssly. They aren’t 
bicycle revolutionariesbut opportunists 
who only care about making money. 

When cyclists, and couriers arc a 
highly visible group of cyclists, ride on 
the sidewalk, they arc yielding to the 
car. When they go through red lights 
and go the wrong way, they arc saying 
that they aren’t legitimate users of the 
road. 

The only way to make streets safe 
from cars is to demand our legitimate 
place. 

Michael Black 



ERRATUM • A transcribing fuck-up resulted in the claim that there 
are only 1650 Palestinians living in Israel, in the story “Palestinian 
Manifesto” in the Culture Fest Supplement on Monday. There are 
actually about 900 000. Oops. 

events 



Today 

The department of Epidemiology and Biostatics presents Dr. 
Richard Menzies and Dr. Robyn Tamblyn speaking on sick building 
syndrome at 13h in Purvis Hall, Pine Avenue West. 

Shikodan International will be presentinga freedemonstration of 
Karatcand Kendo outside the Shithcad Building from 13h. Free lessons 
for those interested. 

The British Council and McGill present Martin Bowman and Bill 
Findlay discussing “Translating Michel Tremblay into Scots" in the 
Morris Hall Theatre at 14h, 3485 McTavish. 

Benoit LcBlanc will be performing in the Alley, featuring blues and 
z.ydeco music at 1 4h30. 

McGill’s polisd department is holding a workshop on Grand 
Strategy and International Security with George Questcr of the Univer- 
sity ofMaryiand speakingon “Offenseand Defense After the Cold War" 
in Leacock 424 Friday at 15h. 

The lames Bay Coalition meetsat 16h in the Union 435. Infoat 495- 
1482. 

The Middle Eastern Students’ Association will be holding a Turk- 
ish Coffee party at 16h Friday in Leacock 517. 

International Food Night happens in the Onion Ballroom at 1 8h. 
The evening includes food, music and dances. Admission is S8. 

Hillel’s Jewish Students’ Magazine will hold its first meeting at 
3460 Stanley today at 18h30. If you can’t make it, call Stephen or Dave 
at 845-9171 and 931-8774 respectively. 

McGill Christian Fellowship at the Diosccsian College at Milton 
and University Friday at 19h. For Info, phone Heather at 937-8616. 

The Irish studies department of McGill introduces a roster of 
notaries from a plethora o’ locations speaking on “International Irish 
Studies". Arts 2 1 5 at 20h. 

RAM concerts presents Oren Safdic’s Broken Places at the Bijopu 
310 LcMoyne in Old Montréal. The play runs today through Sunday 
and again from the 7th to the 1 1th. Thursday to Saturday performances 
at 20h30and Sunday performances will beat 19h30. 

On the Weekend 

Culture Fest presents an Outdoor Multicultural Concert on the 
Lower Campus absolutely free of charge Friday at 20h. 

A benefit for F.I Salvador will occur Saturday at 20h featuring 
Swing Dynamique, Django Reinhardt Jazz, with special qguest Patricia 
Lcscano, a Chilean singer, followed by an open stage. $4. Spoonsored by 
the McGill Latin Awareness Group Union B09-10. For more info call 
276-2009. 

The Forum Against War holds a meeting on Sunday to discuss 
modern warefare. They wil meet at the Centre St-Pierrc on 1 2 1 2 Panet 
“203 (Bcaudrv Metro) at lOh. For more information please call 279- 
■1740. ■ 

McGill’s Speaker’s Series presents John O’Neill of New York 
University speaking Sunday on “Fating Time, the Semiotics of Fast 
Food” at 14h in room 202, 3465 Peel St. j 












Ads may be placed through the Daily business office. Room B-17, Union 
Building, 9hOO-14hOO. Deadline is 14h00, two working days prior to 
publication. 

McGill Students (with valid ID): $3.50 per day, 3 or more consecutive days, 
$2.50perday. McGill Employees (with staff card) $4.50 per day, 3 or more 
consecutive days, $3. 50 per day. All others: $5. 00 per day, or $4.00 per 
day for 3 or more consecutive days. (Prices do not include applicable GST 
or PST). For more information, please visit our office in person or call 398- 
6790 - WE CANNOT TAKE CLASSIFIED ADS OVER THE PHONE. 

Tt\e Daily assumes no financial responsibility for errors, or damage due to 
errors. Ad will re-appear free of charge upon request if information is 
incorrect due to our error. The Daily reserves the right not to print any 
classified ad. 

1^ piO .-up and delivery, Alon ZttV-SO I B. 
PpTS/ROOMStolfr7uM^^^S Bilingual quality typing service a» 

oi rent in modest Weslmounl home. Share ow coS *' on PS/ 1 and HP DeskJet 

i room house with one non-smoker. Imme- P' 1 "' 0 '- and dclivc, y guotonleed. 
iialo shod or lonn Iprm 4ft l-.SQ 1 1 Call 685-6346, 947-6727. 



ÀPfS/RboMS to liT. Furnished room 
for rent in modest Weslmounl home. Shore 
8 room house with one non-smoker. Imme- 
diole shoil or long term. 481-5911. 
Large, sunny 4’/, to shore in ghetto. 
Heot, electricity, water, buzzer included; 
hardwood doors, balcony. Two closets in 
your room. $350/monlh. Call 284-2 142. 



For rent - Large 37, Ploteau Mont- 
Royal. Terrace in back. Immediale occu- 
pancy. 879-6719 Denise. 



daleau AAonl- 



for sharing. Near McGill E. gale. Parking 
available. #2 • 3562 Lome Ave. Negoli- 

able 842-5365 

Sutton Ski Chalet - 3 bdrm, fully lur- 
nished & equipped. Walk to hill. Cross- 
country from the door. $3950/seoson. 
Everything included. 933-861 1, 34 1 - 
3767. 



2 - Movers/Storage 



Moving/ Storage, Closed van or Iruck. 
local ond long distance. Ott-Tor-Van-NY- 
Fla. 7 days 24 hours. Cheap. Steve 735- 
8148. 



driver & van. $35/h with 2 movers, large 
or small moves, anywhere. Gas included. 
Insuied. WeTe hungryHelp! Trenl/Bob 
849-2983. 

Moving Service Available. Alex 324- 
3794. 



3 - Help Wanted 
f,mr 



»»anted: Person with large car 

(mini van) lor equipment Iransporalion on a 
icgulor basis. Call 488-7439 and leave 
message. • 

Teachers needed in British Columbia. 
For complete, and free, information send 
SASE to Nocturne Publications, "Teach in 
B.C." Box 343-MD, Station A, Montreal 
H3C2SI. 

SSSS, Free Travel and Resume 
Experiencell Individuals and Student 
Organizations wanted to promote SPRING 
BREAK, call the nation's leader. InlcrCam- 
pus Programs I •800327-601 3. 
Community newspaper iSl.Tambcill 
requires pail-lime reporter. Bilingualism, 
experience essential. Send C.V., samples 
of work to P.O. Box 426, Weslmounl, 
Quebec H3Z 2T5. 

Israel Semester Program -Jan 18-May 19 
1993. Qualifications: Experience work- 
ing with youth, previous visit to Israel. 
Knowledge of Hebrew. N. Parry 93 1 - 
8731 loc. 1473 / 486-2076. 



5 - Typing Services 



uccess to all students. Woidreilccl 
5. 1 . Term papers, resumes. 24 yis. expe- 
rience. $1.75 double space, 7 days/ 
week. Rapid service. On compus - Peel/ 
Sherbrooke. Paulette Vigneaull or Roxanne 
288-9638, 288-0016. 



curately by experienced typist. Reason- 
able. looks good on a laser printer, lo- 
cated in the 'ghetto.' 843-3449 
Word Processing frrench-bnglish). Any 
type of student work - laser Print - lotus 1 -2- 
3. Micheline Marques 722-6966/397- 
2055. 



Professional/laser printer. Research/lcrm 
papers, theses, C.V. Pick up and delivery. 
$ 1 .75 per page • double spaced. Call 
Angela, Tel.: 485-3750 Tel./Fax: 485- 
4510. 

WÔRDPROCESSING 937 8493 Ï5ÏS 

papers, resumes, manuscripts, correspond- 
ence (laser Printer) 9;00 a.m.-6:00 p.m. 
(Alwolei). 

Accurate and prompt word process- 
ing, laser printer: term papeis, theses, 
reports, résumés (editing, page layout), 



7 - For Sale 



GALERIE ETRE opens up her inventory 
to you. Books - Philosophy, Art, literature. 
Embroidciies from aristocracies across 
continents. Paintings, drawings. Used & 
unused clothing Size 7-9. All at student 
piiccs. Next lo Union Bldg. 393-9827 
Furniture: a couch, scats 3-4, with 
matching chaior, foot stool & rug. "All lor 
$ 1 50. Please call 845-4062 (or leave a 
message). GREAT (WOOD)CONDITION! 
Peugeot - 1 2-speed racer Gicat 
condition. Alloy frame & rims. Racing tires. 
Negotiable. Olga 398-6790 (w) 287- 
9091 (h| 

Artist Attention. Slones beginning 
$1.00. Australian opal $1.50 plus Big 
choice of stones, Jewels, etc. Nora Stones 
& Minerals. 3575 Parc Ave. lower level. 

100's of shoolct/cocloil recipes. Exciting 
newdrinking games. Send $5.99 cheque/ 
money order lo DCH Enterprises, P.O. Box 
896, Succ. Place du Parc, H2W 2P5. 

Money-bock Guarantee, 

~ ~ Can't AfforcTcTNew 

| Computer? Immaculate 

year-old Macintosh Classic 
_ 4Mb RAM/40Mb hard 

drive, Apple StyToWriter (lo- 
ser quality inkjet piintei), 
MS Word, Norton Utilities, System 7 soft- 
ware plus other valuable software, manu- 
als, dustcover & anti-glare screen. All for 
only $ 1 1 00 (firm). Call 457-3639. leave 
message. 



I need a ride lo and tiom the Sudbury/ 
North Bay area on Thanksgiving week- 
end. Willing losharc gas. Call Pete @398- 
4369 ext. 5511 (work) or 523-7315 
(home). 



12 - Pèrsonal 

mi 



mimguai meaical student seeks na- 
tive Dutch-speaking person for language 
exchange. Stéphane 449-4777. 



20fos.+ in one month. Maintain good 
condition. Produclsall natural herbal based. 
100% guaranteed. Doctor recommended. 
Call Kevin 845-0302. 



13 - Lessons/Courses 



core wen on me loai, cj/yiai, or 
GRE1 Our preparation courses which use 
a unique approach have been used suc- 
cessfully by thousands since 1979. Coll 1- 
800-567-7737 

Public Speaking Groups loiming at 
McGill Counselling Service. Freeze up 



when you want lo participate in doss? Got 
"seminar presentation jitters'? Phone 398- 
3601 now! 



14 - Notices 



/ 3 ,w ' 

energetic enthusiastic, committed people 
lo join their publicity team. Bo a pail of 
McGill's largest club... Call 398-6825. 



Word-processing ot leim-papers, the- 
ses, repoils, etc. Experienced. WordPerfect 
5. 1 , laser Printer. Reliable, accurate, fast. 
Good laies. Close to McGill. Call Brigitte 
282-0301. 



Teach in Japan. No Experience oi 
degree required! Call 345-53 1 6 (or 24h 
recording or SASE to Box 343 (MD) Sta- 
tion ‘A* Montreal, H3C 2SI, 

Psychotherapy lor men, women, parl- 
ners of physical, emotional, sexual abuses, 
incest, family problems, anorexia, bulimia, 
regression, stress, bur meut. Student rales. 

lise Rivard M, Sc. 5210101, 

RÉSUMÉS by MBAs. Student rales. 
Better Business Bureau Member. 3000+ 
sludenls served. Owner worked for Proctor 
& Gamble, Heinz and General Foods. 
PRESTI GE (on Guy) 939-2200. 
Excellent care for your youngstei with 
activities, toys and hot meals, in home 
doycore in downtown. Mano:288-4326. 



McGlLL 

^NIGHTLINE 



Hove you noticed us? 398-6246 
Join the Law Students' Association on a 
trip lo the U.N., Oct. 14-17, 2 nights, 
$ 1 54, see NY, tickets available at TRAVEL 
CUTS. 

LBGM (Lesbians, Bisexuals and 

Gays of McGill) is holding its third meet- 
ing on Thursday, October 1 at 6:30 in 
Shotner Rooms 425 and 426. Be there 

and lend your voice! 

Self-Help Group with eating disorders. 
Fiisl meeting Oct. 1st, Union Room 435, 
6:00 p.m. Break free from the obsession. 
For more info: Dot or Tamara 398-2700. 
Confused or Curious? LBGM (lesbi- 
ons, Bisexuals, Gays of McGill) is restart- 
ing peer counselling. Anyone interested in 
finding out about LBGM or has questions 
about their sexuality is welcome lo drop by 
room 417, Shalnei or call 398-6822. 
Hours are during lunch and 7 lo 10, 

Monday through Friday. 

Walk-Safe Foot Patrol: We are now 
in service. Call us for a walk home, we're 
wailing lo hear from you. Mon.-Thurs. 
6:30-12:30, Fri. & Sat. 6:30-2:30 a.m. 
398-2498 

Want to Talk? LBGM (lesbians, Bisexu- 
als, Gays of McGill) sponsors two discus- 
sion groups at the Yellow Door, 3625 
Aylmer, above Milton. A coming out sup- 
port group meets at 5:30, and a discussion 
group meets at 7: 30. A great way lo find 
out about yourself and others. 



McGill's First Record Release Party 
GERf's, Mon., Oct. 5, 1992, 7:00 PM 
LIMITED SPACE AVAILABLE 



12 Raging New Tunes 



TUESDAY, OCTOBER 6 



BE THE FIRST ON YOUR BLOCK 
TO HEAR THE NEW ALBUM 

- Copies of the new album will be given * 
GRAND PRIZE: A Complete 
Discography 



NAME: 



PHONE#: 







MrCltt riOCRAMMINC 



CUT AND SAVE 



TSCNKm 



u 



DRIVING SCHOOL & 

REGISTER NOWAND INSURE YOUR PRICE FOR 1993 s 

• McGlLL SPECIAL A 

• Intensive Course - French & English j ^ 

• Automatic & Standard Transmission “ m - . ^ u 

, _ " taxes included \l 



• Automatic & Standard Transmission 

'Offer valid until Oct. 31st, 1992 . p-gi 

1851 Ste. Catherine W. y 



« Metro Guy 
jc^ r (St-Mathiou Exit) 



937-8895 




Oct. 9 to Oct. 12 

2 nights / 3 days 

Hotel Belvedere Prices include: 
eincii^ Oooo on Return bus transportation , 

sn 9 e rzzzw dl faxeS/ hofej ^ njghfsX 

double $ 1 75,00 4 hour city tour , ; discount 

■frînlû Ç 1 /I F nn coupons for Broadway 

inpie v l ^u.UU shows & services of o 

quad $ 1 35.00 Voyages Compus rep. 

Call Voyages Campus for more information. 


















Aamazlng Non-Interlaced Monitor ' 

40 Mhz 80386 processor (3 yr warr) 
ATI XL24 24-bit SVGA Card -U 

1.2 & 1 .44 Floppy Drives 
Canon BJ300 Jet printer ■ 

213 Mb Maxtor HD 
4 Meg RAM 



Edwlna Raich, M.Sc. - Présidant 






Offering Quality Service Since 1988, 



The 

All This For $2299?! 

Special 

Complete system includes: 



DOS/Windows 
Lesson with every 
system 



1650 A Sherbrooke St. W. 

Comer ol ST. MATHIEU 

Tel: 933-2368 Fax:933-6918 



l id BRUNSWICK GOLD CROWN TABLES \ 
I JILLYS GRILL I TOURNAMENTS \ 

I THE EIGHT BALL BAR LOUNGE 
I STATE OF THE ART SOUND SYSTEM / 
I SATELLITE SPORTS LOUNGE V 

I BACKGAMMON I DARTS ' 

I V.I.P. ROOM FOR PRIVATE PARTIES 
■ HOUSE PRO for PERSONAL INSTRUCTIONS 
I LOTS OF FREE PARKING 

$ec an exhibition by an 

international champion! 



OCTOBER 8 FROM 8PM-10PM 
Get your EWA MATAYA 
autographed photo FREE 
courtesy of /inu^iuuJi 






McGill Doily Culture 






Thursday, October 1, 1992 
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RESTAURANT SHOWBAR 

1106 do Maisonneuve Ouest • 845-9002 

LA TAVERNE 

1107 Sto-Catherine Ouest • 844-6769 



, . I 

Student Specials 
Available Sundays 12 • 5 pm | 
' Open 7 days a week 

Jimiimij | 

169, Duluth E. 
843-3433 



CONTACT LENSES 



^^ED/flTE DELIVER 

(on most prescriptions) 



I C5ï J visual examination, OHIP accepted 
j c^v* glasses in 24 hrs. on most prescriptions 

Goldstein & Goldstein Optometrists 

1 102 de Maisonneuve W. (next to Peel Pub) 
844-3997 or 844-3248 

Special consideration given to McGill students & staf 



DfiVID'S PHOTO STUDIO 

KSTAH1.ISI I HD IN' 1957 

Offers you the very 
best in graduation 
photographs 



Call for appointment 

288-1923 

1231 Sle. Catherine Si. W. 
#307 

(near Drummond) 
exit Stanley 



Restaurant 



SUPER SPECIALS! 
Order C Pizzas 
(any size J pay for 3 

medium all $ 



Taxes included 
FREE DELIVERY 



i-8382 



625 Milton 

7 days *11 a.m. - 1 1:45 p.m. 



1993 JAPAN EXCHANGE 
AND TEACHING PROGRAMME 
INFORMATION SESSION 



The JET Programme needs Canadians, preferably under 35 years 
of age, who will be in possession of a university degree by July 20, 
1993 and who desire to travel to japan to be Assistant English 
Teachers for one year. 

The JET Programme is an international cultural exchange spon- 
sored by the Government of Japan. 

For all relevant details, please come to the Japan Exchange and 
Teaching Information Session organized by the Consulate Gen- 
eral of Japan at Montreal. 



Date: 

Time: 

Place: 



Wednesday, October 7th, 1992 
2:00 — 4:00 p.m. 

The Leacock Council Room 
(Room 232) 

Leacock Building 
McGill University 



For further information, 

please contact the Japanese Consulate at 866-3429 



DECOR DECAR1E 738-2299 

HOURS : SUN.- WED. 11AM TO 2AM THUR.- SAT. 11AM TO 3AM 


















mhhr 

-y :■■■'’■■ yyyy 

mi# 



WMMM 



WfcrS^vVpN 



/v*txr y *c,-ï ^îÆ* ■sfetfèj 
y* r V. h i u ■’ , ■» m >ÆæÂ 



mwM 

/VU * *• '.Vr ••;• '■ 

Mfcai». k-Ç -. ~ . 
BHeTP-i w: -V 1 ' 









■NSe^ 

a ^rSfflV: 

teïsS 



si ••‘^r-'-vi-v 

' c > . ; ;.,y 









Volume 82, Number 16 



Thursday, October 1, 1992 



Barbarians at the Gate Since 1911 








& MEYERS STUDIOS 

FOR PORTRA,TS OF DISTINCTION 

1 993 McGill Grads 

50 % DISCOUNT 

FOR MCGILL STUDENTS* 
SEVERAL PACKAGE DEALS AVAILABLE 

• You get one (3"x4") B& W glossy free with your order 

• Six different expressions taken 

• No appointment necessary 

■Price List available at the studio 

WE SPECIALIZE IN CLASS COMPOSITES 
WE ALSO DO PASSPORT Bt APPLICATION PHOTOS 



1121 Ste. Catherine W., between Peel & Stanley (North Side) 

849 ■ 7327 *No Fee For Resitting 



ARE YOU LOOKING FOR 
A PART TIME JOB??? 

A young and dynamic Montreal based commercial real estate 
company requires the services of a fully bilingual male or 
female, 2 04 or 3* year mature law student, whose primary respon- 
sibility shall be to collect and analyze data from the Montreal 
market place by telephone. 

Working hours arc between 9:00 am and 5:00 pm, 8 to 10 hours 
per week and may be done from the home. 

Remuneration shall be $7.00 per hour. 

Please send your C.V. to: REAL ESTATE RESEARCH 

ATTENTION: Mr Joe Colasurdo 
1405 Trans Canada, Suite 200 
Dorval (QUEBEC) 

H9P 2V9 

UÎÎÎÎÎÎÎÎÎÎÎÏÏ 

VOUS CHERCHEZ DU TRAVAIL 
A TEMPS PARTIEL??? 

U ne jeune entreprise dynamique du secteur immobilier com- 
mercial de Montréal recherche les services d'un etudiant ou 
d’une étudiante parfaitement hilimnic mature de 2 l "™ ou 3 k ” année 
de droit. L'objectif de l'emploi est de recueillir et d'analyser de 
l'information par téléphone sur le marché de Montréal. 

Les heures de travail sont entre 9h cl 17h, de 8 à 10 heures par 
semaine. Le travail peut se faire de la maison. 

La rémunération sera de 7$ de l'heure. 

S’il vous plaît faire parvenir vos C.V. à: 

RECHERCHE EN IMMOBILIER 
A L'ATTENTION DE: 

M. Joe Colasurdo 
1405 Trans Canada, Suite 200 
Dorval (QUEBEC) 

H9P2V9 



Bead Emporium 

Beads from all over the f] 

world y 

Make your own jewellery iy 
and accessories W \ 

Classes available 



368 Victoria Avenue 

Westmount 

486-6425 



Mon.-Fri. - 10:00—6:00 
Thurs. * 10:00 — 7:00 
Sat. - 10:00-5:00 




Montreal's most popular 

LASER KARAOKE I 



WEDNESDAY NIGHTS 



BINGO FOR BEER 



THURSDAY -SATURDAY 



GREAT BANDS 







••*••••••••*•*••• •••••«•••••»• ••««.....y 

10 wings & fries j 

only $3.95 taxlncf. i 
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"Definitely too sexy for Peel Street" 




MALE TYPE I DIABETICS 

aged 18-36 wanted for exercise 
research at McGill Nutrition 
Centre, Royal Victoria Hospital. 
Must be physically fit and free of 
hypertension, eye, kidney, heart 
or lung disease. Four visits 
required, including one 
overnight stay. Subjects who 
qualify and complete entire 



protocol receive $15Q.OO 
Call Dr. Ron Smal, 
843-1665, Mon.-Fri. &-5. 
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LSAT 

GMAT 

MCA? 

GRE 

Take KAPLAN or take your chantes. 

LIVE CLASSES. H0MESTUDY MATERIALS. 
SUPPLEMENTAL AUDIO CASSETTES. 

OPEN DAYS, EVENINGS & WEEKENDS 

550 Sherbrooke Ouest 
Suite 380 
(514) 287-1896 

IKAPLAN 

Hum i urtui aaumui ami « cum in. 

The 
Professional 
Writer 



• Book Development 
& Packaging 

• Editing: Academic 
& Technical papers 

• Brochures /Scripts 

276-3577 

FAX: 276-4271 

25 Years' Experience 
Broadcast, Print & 
Corporate 

MONTREAL • NEW YORK 




and ask your 
waiter about our 

NIGHTLY SPECIALS/ 






IT'S ALWAYS FIESTA TIME AT CARLOS & PEPE'S! 



• MEALS fROM $3.95 • TACOS 99< 

• UVE ROCK BANDS Thurs.-Sat. • DJ • 7 days 

• OPEN HOUSE FOR THE LADIES Wed 9:30-11:00 




C&P's FAMOUS 16oz 
ALL NATURAL FRUIT < 
BEVERAGES 

Strawbeny, banana & peach 




AU CARBONATED 
BEVERAGES 89< <iooz) 

Sundays 4pm -dose 2nd floor 




m 



California style Mexican food 

1420 PEEL (above St-Catherine) . 
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Blasting the infotainment mindfuck 



Celebrity is an odd institution. 
Celebrities are people who are con- 
stantly mentioned in themedia. And 
why are they mentioned in the me- 
dia so much? Because they’re 
celebrities. 

And once they become celebri- 
ties, we can’t see enough of them. 
There are magazines whose major 
source of revenue is the adulation 
we have for people who have been 
sufficiently publicised. 

And companies pay money to 
advertise in publications which are 
doing that publicity. What begins 
as advertising for the movie indus- 
try turns into something else, a 
source of revenue in itself. Yet it 
remains advertising. 

The only difference from con- 
ventional advertising is that people 
do it freelance. 

In fl/rtsf ’em.film-makersjoseph 
Blasioli and Egidio Coccimiglio of- 
fer a new perspective on the absurd 
industry which generates so much 
of our material culture. 

Thefilmcamerasfollowthepeo- 
ple who make the images that make 



Blast 'Em • Joseph Blasioli & Egidio Coccimiglio • Silent Fiction Films 1 992 



the celebrities, a horde ofaggressive 
and ill-mannered “assault photog- 
raphers”, stalkingthe famous people 
in New York. 

We see these characters as they 
jostle each other at public events to 
get the best view of a lucrative ce- 
lebrity. We follow some of them as 
they stalk the more elusive famous 
folk at their homes and in their 
leisure pursuits. And we see them 
on the phone, hawking their wares 
to the highest bidder. 

JFK Jr. rollerblading, Michael J. 
Fox with his baby, Marla Maples 
with an engagement ring, and the 
last picture of a dying Greta Garbo 
— these are the treasures the pho- 
tographers arc willing to go to any 
length to find. 

The main character in this 
fuckcd-up fable for our times is one 
Victor Malafronte, a testosterone- 



Review by Fiona McCaw 

saturated photographer who hus- 
tles with the best of them. A 
charismatic individual, he could 
almost be a star himself, sort of a 
tall, skinny, badly dressed combi- 
nation of early Robert DeNiro and 
Sean Penn. 

One of the funnier moments in 
the documentary is when 
Malafronte photographs the two 
actors together, and looking over 
the slides later, makes fun of their 
expressions. 

Blasioli and Coccimiglio bring 
us very close to Malafronte. The 
photographer is aggressive, abra- 
sive, mercurial in his emotions and 
straightforward in his views. He 
makes whiplash transitions from 
despair to absolute triumph as he 
copes with hisdemanding, stressful 
and completely irrelevant job. 



Malafronte is an asshole, but you 
can relate. 

And he certainly doesn’t give a 
shit about anybody’s privacy. His 
justification: “1 don’t haveany sym- 
pathy for a guy who makes $20-30 
million a year." Makes some sense. 

While they concentrate on the 
photographers, Blasioli and 
Coccimiglio explore other aspects 
of the celebrity industry. 

Sally Kirkland takes us to the 
other side, as she tries on dresses, 
supplements her hair, and poses to 
prepare for her moment of “mak- 
ing love” to the camera. Strangely 
disturbing. 

And one obsessive Madonna fan 
cum photographer triumphs as he 
transcends the object of hisadmira- 
tion to become a 300-pound 
Queerdonna. 



The most refreshing thingabout 
thismovieisthatituncoversararely 
seen aspect of cinema images: the 
camera. 

Movies never show the cameras. 
It’s against the rules. Yet here is a 
movie that not only shows the cam- 
eras, it concentrates on them. Even 
the filmmaker’s camera — the ma- 
jor one to hide — is not exempt. 
Wobbly hand-held shots and pho- 
tographers yellingatthecameraman 
make this a sure thing. 

The beauty of it is, once you see 
the whole scene, with the cameras 
and the publicists and all that, it 
takes away the sort of 
otherworldliness we come to take 
for granted with celebrities. It makes 
the whole thing look kinda sordid 
and kinda silly, but definitely for 
real. 

It also makes you look at the 
photo credits on pictures in the 
newspaper. 

Blast’em is playing at the Rialto 
(5723 Parc) October 2 to October 1 3. 
For more informa tion call 274 -3550). 



Chaos set free in avant-garde film 



Oliver Hockenhull has taken it 
upon himself to show what an 
avant-garde filmmaker can do with 
three government grants. 

Entre la Langue et l’Océan is his 
second feature film. It was inspired 
by the revolt of 1937-38, specifi- 
cally the skirmishes that occurred 
in Lower Canada ( what’s now called 
Quebec). 

The revolt began almost acci- 
dentally as the militant Patriote 
Party, headed by L. J. Papineau, 
managed to convince the moder- 
ates that the British would back 
down in the face of hostility. To 
their chagrin, the Brits used this 
show of hostility to justify brutally 
crushing the Patriote forces in six 
battles,burninghomes as they went. 

The film begins with rich and 
painterly colours which draw the 
viewer into the scene, reminiscent 
of Peter Greenaway. A stillness ex- 
istswithinthesymmetrical imagery, 
punctuated by Michael Nyman- 
esque music. The film quickly 
procédés in a spiraling nosedive 
toward the avant-garde. 

It is made up of a series of diary 
entries by François-Maurice 
Lcpaillcur, who, along with 57 other 
rebels, was exiled to Australia. In 
this loose format, chaos is set free. 

Both 16mm and Super-8 film 
formats are used to break up the 
progression of the film and various 
characters continually interrupt any 
predictable chain of scenes. 

Papineau, mounted on horse and 
then a motorcycle, muses that even 
if you lead a failed revolt, at least a 
subway station will be named after 
you. 

Governor General Lord Gosford 
saws off the rigormortised-erect 
penis of a Patriote’s corpse ( per- 
haps suggestingthat even afterdeath 
Patriotes stand for somethi ,g, or 
conversely that they were pricks) 
and later suggests, “We are not hu- 
man because we have 
whoie-heartedly accepted our hu- 
man nature.” 



Entre la Langue et L'Océan • Oliver Hockenhull • 1992 
A Cold February Day • Arthur Ta mowski • 1992 



REVIEW BY GLEN HARRIS 



Ft- 








Entre la Langue at l'Océan, directed by Oliver Hockenhull, 1992 



Lord Gosford, being British, con- 
tinues to be the punching bag of 
this filmic rant. He is depicted as if 
he were a real life Spitting Image 
charater, having tea with pigs and 
beingwhippedbyJesusofNewYork 
to remind him of his duties to the 
English crown. 

The actress who plays Jesus of 
New York appears totallvincapable 
of acting, and it seems mat she is 
reading her lines from off-camera 
as she performs. 

One of the divisive elements in 
this film is a recurring scene of a 
studio space. In this set, aiarge video 
screen in the background shows 
different imageswhich areprojected 



upon it. 

In the first cut to this set, a dog 
sniffs at a spilt can of pork and 
beans as the video screen depicts 
the first known European drawing 
in Canada. 

In this 350 year old drawing by 
Champlain, he depicts himself bat- 
tling legions of aboriginal people 
single-handedly, under a rain of ar- 
rows. 

later, flashes of bold text spell 
out “O", “KA” and “NADA”, which 
is accompanied by the subtitle 
“Nothing”. Followingthis series of 
images, Lord Gosford isseen putting 
unsuccesfully around a golf green. 

The implications of this within 



the context of this film are ambigu- 
ous. Is Hockenhull suggesting that 
the Mohawks were fighting for 
nothing? Is he implying that the 
CanadianGovernmcnt’sineptitude 
was responsible for the Oka crisis? 

Clearly, as H ockenhull expresses 
in the film, which eye you look 
through can determine whether 
something looks true or false. 

Touted as a film that seeks to be 
a take on the “present state of Cana- 
da’s perpetual identity crisis”, 
questions about Canada’s consti- 
tutional crisis are, perhaps 
inadvertantly, raised. 

But Hockenhull has said, “I am 



not making intellectual, semiotic, 
tractor-school, audio-visual home- 
work for people." However, he has 
succeeded in doing just that. Unless 
you arean avant-garde/experimen- 
tal film enthusiast, this film may 
seem extremely long, confusingand 
unengaging. 

Oddly angled consolations 

If it is any consolation, this 95- 
minute atrocity is preceded by an 
ambitious first-time filmmaker’s 
piece. Second year Concordia stu- 
dent Arthur Tarnowski’s debut is 
called “A Cold February Day”. A 
16mm, 8 min. film, the scenario 
concerns the last public execution 
in Canada. 

In February of 1 869, P.J. Whelan 
was hung before a crowd of 5000 
spectators in Ottawa at the Nicholos 
Street Jail (where the film was shot). 
Accused of having assasinated 
Thomas d’Arcy McGee, a “Father 
ofConfederation”,hehassincebcen 
considered innocent by historians 
and lawyers. 

The art direction in this film 
defies the low budget that restricts 
many student films, and their in- 
ability to depict realistic scenes. 
Other than some cheesy bcardsand 
a pair of Doc Martens that sneak 
into a shot, the film’s costuming 
convincingly cloaks the characters 
in the piece. 

Dark and unnerving, the film 
focuses on Whelan’s last moments 
before the execution. Hand held 
and oddly angled camera worksug- 
gest the suspension of the hanging 
which is to come. Subtly, the film 
sheds light on the mistaken justice 
of capital punishment, without be- 
coming a preachy morality tale. 

You can see Entre hi Langue et 
L’Ocean and A Cold February Day 
at Cinéma Parallèle from October 2 
to 12 at 19h and at the NFB at 
Complexe Guy Favreau from the20th 
to the 25th at 18h and 20h. 
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comment 



Lozij. . . but objective 

The other day, Norm Webster was whispering sweet objectivities 
in my ear, when we were most rudely interrupted. 

It was last Tuesday’s Gazette. The lead story was about Nationals 
new fares for weekend shuttle trips between Montréal and Toronto. 

The story was aimed at the “business-class” traveler, the sort who 
frequently makes the trip and doesn’t much care that the airline has 
been running on scab labour ever since management locked out 
striking flight attendants in spring (this wasn’t mentioned in the 
article, despite the union’s call for a boycott of Nationair). 

After reading it, 1 was left wondering when I’d see a lead story about 
where to get cheap food, or what to do about your evil landlord, or 
how to cheat on welfare. 

Till then, I suppose I’ll have to deal with what the Gazette and the 
Globe & Mail like to call obj ectivity. And that, it seems, is synonymous 
with laziness. 

Twenty-one of the Gazette’s 34 front page stories last week (Mon- 
day to Sunday) came off a wire service. And about a third of the 
Globe’s ( Monday to Saturday) obviously came from a press release or 
press conference, with no attempt to find opposing views. 

This habit of the Globe’s would be more excusable if at least the 
opinionstheywereglossingwerein conflict— at least the reader could 
make up her mind which ones to trust. But this isn’t what happens. 

Every one of those press release rehashes came from a government, 
a large business, or Pierre Trudeau. And even in those other cases 
where some opposition is given, it falls within a very limited spectrum 
of debate. 

The upcoming referendum is strictly a yes/no question, with no 
mention ofany possiblethird option.The French voteon theMaastricht 
treaty only concerns European heads of state, all of whom are in 
favour, even though the vote went more than 49 per cent against. And 
cheap things are only news when they’re aimed at people with money. 

lust check any issue of either paper. You’ll find bickering about 
details and individuals, but no one suggesting that the system that 
spawned them be dismantled. When was the last time you saw the 
Globe quote someone explicitly not in thrall to Western capitalism? 

None of this was any surprise to me. Heck, I’ve read my Chomsky. 
But it’s something to keep in mind the next time you’re faced with 
'objective’ truth. 

Dan Robins 

letters 



Disgustedly disapproving 

To the Daily; 

I wish to commend the work of 
thoscwhoputtogctherMcGiirsStudcnl 
Handbook of 1992-93. It has always 
proved to be quite informative for new, 
orevenreturningstudents.whohaven’t 
yet mastered the mesmerizing array of 
socialandcultural events whichflourish 
in Montréal and on campus. 

However, this year I have had to 
scorn the choice of photograph 
displayed on page 73. I disgustedly 
disapprove of page 73 and it forced me 
to tear it out and proclaim page 73 an 
insult to all women on McGill campus. 

For those of you who h ave forgotten 
what page 73 is, or who still haven’t 
lookedatthe Students’ Handbook, page 
73 is the title page for the women’s 
section. Women on this page arc 
described as giant dits...Ycs, the only 
representation women get is bound up 
with the genitalia. The message behind 
it screamed of sexual exploitation! 



THIS MMhKM W«ILB 



HOW THE NEWS WORKS... STEP ONE: 
SP0KE3MAN READ5 PREPARED STATEMENT 
PETAIL/H& INFÛRMATÎON GOVERNMENT" 
WISHES PUBLIE TO BELIEVE... 



YOU SEE, THE PRESIDENT IS MORE 

powerful than a logomojive and 

ABLE TO LEAP TALL BUILDINGS At A 
SINGLE BOUND... 



wmmW by tom tomorrow 



STEPTWo: REPORTERS RECORD INANIMA- 
TION VERBATIM AND ASK A FEW SUPER- 
FICIAL QUESTIONS WHICH ELICIT EVASIVE 
ANSWERS... 




STEP THREE: NEWSPAPERS AND TELEVISION 
REWRITE GOVERNMENT PRESS RELEASE To 
GIVE ILLUSION OF ACTUAL REPORTAGE AND 
THEN DISSEMINATE INFORMATION... 



STEP FOUR; PUBLIC ACCEPTS GOVERNMENT 
PRESS RELEASE AS VERIFIED FACTS UN- 
COVERED 8Y A DILIGENT PRE5S... 



IT S HARD TO BELIEVE 
THAT THE PRESIDENT 
HAS SUCH AMAZINCr 
POWERS! 




WELL.TriEY 
WOULONT 
PRINT IT 
IF IT WASN'T 
TRUE! 




Sorrij — no Stiotpte 

Opinion by John Saunders. 




Why did it have to be this way? 
There arc many other photographs 
which could have depicted women 
without such offense. And ifthis proved 
too difficult a task for the editors and 
their contributors, then just "women’s 
section” would have been better. 

D. Lepage 
ArtsU2 

FJ. Note: The photo in question is of 
Shawva Dempsey, performingher talking 
vulva act. She’s a Canadian comedian 
who appeared in the NFU film “Five 
Feminist Minutes ”. 

"Yes”means no for Canada 

To the Dally; 

This letter is in reference to the op- 
ed column in theSept. 22-28 Tribune in 
which Usherct al. attempt to defend the 
Charlottetown Agreement by 
addressing the arguments presented by 
the National Action Coalition for the 
Status of Women. Even if one were to 
reluctantly accept Usher’s argument, 



General Assembly! The words 
struckfearintheheartsofourpeace- 
loving Guardians of Democracy as 
they envisaged hordes of pro- 
choicc, separatist Vikings pillaging 
our campus, handing the reigns of 
power over to their leader, Jason 
the Red. 

VV ell, you can all sleep easier now. 
After chastising 11 Duce for a myriad 
of perceived abuses of power, Coun- 
cil condemned the October 8th 
Open Forum to bureaucratic ob- 
livion and passed a motion of 
non-confidence in StudSoc presi- 
dent Jason Prince. 

Whileasub-committeeofCoun- 
cil determines the format and 
mandateforanewimproved, Coun- 
cil-endorsed assembly, accusations 
of wrongdoing abound. Having 
been involved in the original proc- 
ess, I’d like to address someofthem. 



there still remain elements within the 
proposal that are detrimental to each 
and every Canadian, man and woman 
alike. If Usher and others like him wish 
toextoll the virtues ofthcConstitutiona] 
Accord, let them do so by addressing it 
in its entirety. 



The Open Forum process was to 
involve Council as well as students 
at large. Members of Council had 
been involved since the first meet- 
ings were held this summer. It was 
agreed that students should be di- 
rectly involved in the process, hence 
the need for the circulation of peti- 
tions. 

It isinterestingto note that those 
members of Council who ques- 
tioned the constitutional right of 
two hundred students to circum- 
vent Council approval accused 
Prince and his "backroom boys" of 
violating the spirit of the constitu- 
tion. 

The process was publicised and 
open to all. No attempt was made to 
exclude anyone. Workshops were 
established only to provide sug- 
gested resolutions to the Assembly. 
The goal was not to exclude anyone 

letters 

The first element affecting all 
Canadians is the Distinct Socictyclause. 
While at first glance this section seems 
benign, its legal implications are still 
unknown. Perhaps Usher et al. have 
seen a legal interpretation that has 
managed to evade all Canadians, 



or any perspective, but to discuss 
issues and hopefully streamline the 
process. Any resolution could have 
been altered or eliminated at the 
General Assembly, if those present 
saw fit to do so. 

No funds were embezzled for 
thcpurposeofadvertising.Abudget 
bad been approved by the Financial 
Management Committee earlier 
this year. Claims that money was 
secretly appropriated are un- 
founded. Sorry, no Shatgate. 

While the Open Forum rests in 
peace, it looks like a Council-ap- 
proved General Assembly will be 
held in early November. It is likely 
that a process similar to the earlier 
Open Forum will be adopted. I sup- 
port the decision and hope to 
continue my involvement but I 
question Council’s motives. 

It appears as if Council, having 
regained control over campus poli- 
tics, has seen fit to claim the 
grassroots movement as its own. 



poltiticians and judges alike. 

Québec’s guarantee of 25 percent 
ofthcHouseofCommonsinpcrpctuity, 
regardless of future population trends, 
is an abboration to the democratic 
system as we know it in Canada. Wc, as 
letters continued on page 10 
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Yet another white interpretation of First Nations’ history 



T 

X his is what Siskel and Ebert 
might say: “It’sa fast-paced, action- 
packed romantic thriller that’ll keep 
you on the edge of your seat for the 
full two hours!” Ebert: “That’s right 
Gene, ho-ho, in fact, you might even 
fall off!” 

True, Last of the Mohicans is 
about loveovercomingthewarsbe- 
tween European and Native 
American. Cultures collide. Loyalty 
wrestles with betrayal. Old-world 
honour battles with intuitive com- 
mon-sense. And there’s an endless 
supply of redcoat-extras who, like 
their Stek Trek counterparts, you 
just know are gonna get scalped 
sooner or later. 

Most students who think 
they’re intellectually ‘cool’ scoff at 
romance, and call it escapist mush 
or emotional garbage. But roman- 
tic docs not mean sentimental. A 
good love story should hold your 
unwilling emotions in tow until you 
finallygushwholesometearsofwoe. 

When you manage to stay aloof 
of the story’s turbulent emotions, 
sentimentality has reared its mushy 
head. At times like these it’s laugh- 
able to hear Daniel Day-Lewis 
shouting at his love to “Stay alive! 1 
will find you. 1 will find you!” two 
inches from a roaring waterfall. 

When true grit becomes soggy 
grits, you’re more likely to notice 
Day-Lewis’ prominent nose and wig 
than his epic emotions. Which is a 
shame, because it’s a powerful line 
in context. 



FILM 



The Last of the Mohicans • Michael Mann • 20th Century Fox 1992 

Review by Derek Webster 



'“JP’"!’ 1 .'.. 
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Daniel Day-Lewis about to shout to his love near a roaring waterfall. 



The problem with Mohicans is 
that it doesn’t say anything inter- 
esting or useful about native issues. 
As a portrayal of a period in our 
history, its costumes and sets are 
convincing, but the lesson in his- 
tory it seems to tell us is, “There was 
a lot of fighting, and the Indians 



lost, which is tragic.” 



JL his may be true, but c’mon, 
history is a wee bit more complex 
than that! The makers of Mohicans 
use a historically dramatic moment 
asabackdrop fora fine lovestory — 



and depending on your opinion of 
what movies should or shouldn’t 
be, you’ll accept or criticise that. 

But it’s important to notice that, 
like almost all other mainstream 
films dealing with Native issues to 
date, The Last of the Mohicans has 
a white man playing the lead. The 



idea seems to be that as he comes to 
understand and accept Native cul- 
ture, so do the white people in the 
audience, thuspromotingcommu- 
nication and understanding. 

That’s all very liberal, but the 
implication is that First Nations 
don’t have their own stories to tell, 
and are interesting only as back- 
drops for the White Man’s quest for 
understanding. 



L eoplewillalwayswanttohavc 
their history told to them, but one 
wonders if a different strategy is 
possible. Another film, Af Play in 
the Fields of the Lord, seems to sug- 
gest there is. The pivotal character 
is actually a Native American! Al- 
ienated from his own culture, he 
leaves his home and ends up in an 
isolated part of the Amazon rain- 
forest. 

The film seems to say that no 
matter how strong the nostalgia, 
native people cannot regain their 
cultural innocenceand that present 
problems cannot be solved by re- 
treating into the past. At Play 
reinforces the suggestion that cul- 
tural invasionsareboth unavoidable 
and a source of death, not life. 

In any case, two new films about 
Columbus and the discovery of 
America will soon be released, and 
the guy from Genoa is sure to be 
lionised some more. Who knows? 
Maybe the Mayans did shout "Hur- 
rah, hurrah, we’vebeendiscovcred!” 
as the Spaniards landed on their 
sandy shore.... 
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Brook masters mood switching 



J?rT' iS l Cobalt B 

Michael Brook 

has been making 
a name for him- 

sclfinbothNewAgeandalternative 
circles since the early eighties. 

Surprisingly, Cobalt Blue isonly 
Brook’s second solo release. In it he 
draws upon a store of ethnic back- 
grounds built from his co-operative 
recordings with a variety of Asian 
and multicultural artists. 

Mixing these, he has managed to 
produce a piece of electronic music 
that drips with Eastern promise. 
Sort of Windham Hill meets the 
Orient Express. 

From the very first track Brook 
takes the listener away from the 
mechanics of rock formula and on 
a journey rich in Indian, African 
and Arabian form and movement. 

That the different cultures man- 
age harmonious coexistence is due 
in large part to hearing and intcr- 
pretingthem through Western cars. 
While the music may not be as con- 
vincing as the real thing, at S20 
bucks a CD it’s a hell ofa lot cheaper 
than flying economy. 

There’s a lot of mood switching 
between and even within the tracks. 



Coball Blue • Michael Brook • 4 AD/ Polygram 



Review by Mo Al-Nuaimy 




Michael Brook 

ing from one state to another with 
grace and an air of inevitability. 

The production is impressive 
and beautifully textured, while per- 
haps just a little uninspired. 
Admittedly this is a minor criti- 
cism, for the instrumentation is 



Brook manages this masterfully, perfectly balanced and tightly con- 
never jarring the listener, and flow- trolled. However, if some of the 



’Polygram morc ” livc,r " ls 
were comple- 
mented by more 
dynamic produc- 
tion, the result would be 
breathtaking. 1 nstead it isexcellently 
middle of the road. 

This is actually rather surprising 
since a large part of Brooks’ acclaim 
has been due to his skill as a pro- 
ducer. In 1990 he produced two of 
the most acclaimed world music 
albums, Youssou N’ Dour’s Set and 
Mustt Mustt by Pakistani Nusrat 
Fateh Ali Khan, both of which were 
picked as the year’s best by Rolling 
Stone readers. 

Brooks is also responsible for 
the production of an impressive al- 
bum by the Algerian singer Khalcd. 
It is a shame that he did not use 
some of the vision that perfected 
these artist’s albums on his own. 

As a last snit, a word on the 
rhythm section. Brook’s somewhat 
injudicious use of electronic drums 
givesa few tracks a cheap, glossy feel 
that is entirely at odds with the mood 
of themusic. Havingsaid that, most 
of thedrummingon thealbum does 
at least sound real, but the excep- 
tions mar the overall feel. 

Rated A-. 








Stuff & things from 








CKUT's chart is based on airplay received. 
Compiled by Geneviève Heistek. 
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ARTIST 


ALBUM 


LABEL 




7 INCHES CLOSER TO HEAVEN 




Silvcrjews 
Royal Trux 
Shadowy Men 
Sentridon 
Ovarian Trolley 
various 
Uncle Tupelo 
Rise 

Alice Donut 
Graverobbers 


Canada 
Red Tiger 
Dog & Squeegie 
Losercorc 
Rogue 

1 hear the Devil Calling Me 
Sauget Wind 
Where To Find 
Magdalene 
Mark Robinson 


Drag City 
Drag City 
Estrus/Cargo 
Smells Like Records 
Gimp 

X-pressway/Drag City 
Rockville/Dutch East 
RPN/Supersound 
Alternative Tentacles 
Homestead/Dutch East 




JAZZY INSPIRATION 




N.O.M.A 
Sun Ra 

Mario Pavooe 
Ricky Ford 
Dave Burcll 
Freddie Hubbard 
Peter Apfelbaum 
Barry Harris/Kenny 
Plimley/Ellis/Cyrille 
Fourth Inversion 


Climbing the Waltz 
Mayan Temples 
Toulon Days 
Hot Brass 
Jcllyroll Joys 
Live at Fat Tuesdays 
Jodoji Brightness 
Barron Confirmation 

When Silence Pulls 
1 dreamed of Sylvia 


Contextual/Fusion 111 
Black Saint/Fusion III 
New World 
Candid/DA 
. Gazell 

Musicmasters/Polygram 
Antilles/A&M 
Candid/DA 
Music & Arts 
Unify/Fusion III 


Tune in to "Drastic Plastic" Saturday 10-1 1pm, this week featuring bands 
playing the "Vermonstress" indi-pop festival, happening the 10th and 11 th of 
October in leafy Burlington, Vt.. Included will be music from Velocity Girl, 
Gravel, Pond, Moncton's Eric's Trip, as well as NYC's Codeine and the latest 
from "cuddle-core" moguls Beat Happening. For more programming informa- 
tion, check out CKUT's program guide, 5TAT1K, now available at our offices in 
the basement of the Willy Shatner building. 




Latin Folk Fusion band Sikus in concert tomorrow 



Sikus carries 
message of democracy 



BY GABRIEULEKEMENY 



These days it seems that music with a cause is the thing to do. Sikus 
is a band which not only stands full force behind its ideals, but does so 
with a fascinating musical technique known as fusion. 

The name Sikus derives from a small pan flute popular in the 
Andean region of Bolivia and Peru. Their fusion is a progressive 
combination of rock and Latin folk. 

The band was founded in 1988 by brothers Patricio and Ricardo 
Cerpa. Both fled Chile in the midst of General Pinochet’s military 
dictatorship which began with the 1973 coup. With seven years of their 
adolescence marked by theautocratic Pinochet regime, it’s no surprise 
that these musicians have an important message. 

Their extensive and varied repertoire is composed entirely by the 
two brothers. The lyrics carry messages of democracy and armed 
prophets as well as comments on freedom, peace and justice. 

Compassionate comments on political realities provide a striking 
consonance between North and South American music and politics. 
Sikus captures the mystical spirit of South America, with an upbeat 
mondern twist. 

Their unique instrumentation mixes the familiar instruments of a 
contemporary rock band with such rarities as the charango, a small 
Andean banjo-like instrument made from an armadillo shell, and the 
trutruca, a long mountain horn. The result is an cxhilerating and 
powerful rhythmic blend. 

Theband has an album out entitled El Rayado' Mural(G raffiti on the 
Wall). They are also featured on the CD Amigos Iuttinos, a CBC Radio 
recording, and are the subject oftheCBCTelevision documentary The 
Entertainers. 

With numerous performances in Toronto, Montréal, Edmonton 
and Saskatoon, Sikus is gaining a following of fans almost as diverse as 
the band itself. 

Most recently, the band has recorded “It’s Time for a Change”, 
which marks their first single in English. In his music, composer 
Patricio Cerpa speaks of living up to the honour that is implied by 
defining ourselves as human beings. 

Sikus promises to challenge your ideals while it enchants your soul. 

Culturfest has brought Sikus to McGill. They m -ill be performing on 
October 2 at 20h on the Lower Campus as part of the Global Rhythms 
Multicultural Concert. 
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Live Lit close to home 



by Antonia Why/^tt 



It’s extraordinary how easy it is 
to totally ignore the things that are 
going on closest to home in favour 
of randomly searching for enter- 
tainment further afield. 

The Yellow Door is a name I’ve 
heard echoingaround campus since 
my intrepid English selfappeared at 
McGill, but just as I’ve never been 
to the Tower of London, Big Ben, 
\V cstminster Cathedral or any other 
such notable landmarks within a 
twenty mile radius of my London 
home, so had I never so much as 
glimpsed thesunshineydoorwayof 
our local coffee house. 

After phoning up rather sheep- 
ishly to find its address (3625 
Aylmer, please note), 1 went on a 
rather more curtailed urban jungle 
wander than usual to speak to Ed 
McKinley. 

Mckinley is the organiser of Lit- 
erature Live, a program of’readings, 
recitations and dramatisations pre- 
sented by Montréal writers on 
themselves and their work”. The 
program has been running for four 

Allen keeps 



years after having been resurrected 
by McKinley. 

Since then, said McKinley, “It 
has become known to Montréal 
writers as a perfect atmosphere for 
them to present their work, some 
for the first time to the public.’’ 

The location of the cosy base- 
ment café is conducive to lively 
interaction between the audience 
and the writer, providing necessary 
stimulus in a very lonely profession. 

No curriculum vitae is required 
here — any writer is accepted. All 
that is expected is enough material 
and enough courage to fill a half 
hour show. There are always two 
writers per evening, with an inter- 
val in between them for coffee and 
questions (very civilised). 

The writers arc “encouraged to 
talk about themselves and their 
lives” (I could definitely fill a half- 
hour slot that way) and at theend of 
the show there is an open stage for 
anyone who feels thus inspired. 

The shows are on every first and 
third Thursday of the month and 

his nose out 



run until April. Today two woman 
writers are appearing, Viviane 
Boucher andCaroleTenBrink, both 
of whom are poets. Boucher is un- 
published and this is her first time 
reading her work, while TenBrink 
has been published and is a well 
known Montréal writer. 

Many bright young students 
have already cottoned on to the fact 
that this is a prime place to become 
aware of contemporary writing, 
which is almost impossible to come 
by in any of our English Literature 
courses. 

It just took me a while, but that’s 
okay because now 1 know and can 
stop complaining in an all too pas- 
sive studenty manner about our lack 
of exposure to such things. 

For only two dollars admission, 
with coffee, tea, herbal teas, &c. 
going at the uninfiated rate of fifty 
cents, It iswell worthanyone’s while 
to walk the baby steps to The Yellow 
Door and sample a little of the life 
going on around us in Montréal 
very close to home. 

of new film 



Husbands and Wives «Woody Allen *1992 

by Derek Webster 



Palmistry 




Centre houses 
luminary paws 



Everyone’s coming down on 
Woody Allen because at fifty-plus 
he still has a yearning to catch the 
Knicks with stepdaughter Soon-Yi. 
1 can almost hear the rabid mob of 
fathers who are hitting their own 
half-century. And the mothers! 
Daughters around the western 
world have been slapped with out- 
rageous curfews and warned 
ferociously about ’wise men bear- 
ing gifts’. 

Together they are gathering in 
the lobby of Allen’s Manhattan 
apartmentblock,demandingan ex- 
planation, and blood — or just 
blood. My God, even Dan Quayle 
has entered the fray! (Or was that 
his teenage nephew, Spud?). 

Well, wake up and smell the 
microwaved ham-on-rye, people. 
Thisis the nineties! Lookaround — 
Robocup, Terminal Arnold and 
Rambot are an everyday part of our 
cheerfully desensitised society! 

Brett Y eastin’ Ellis’s no velA men- 
eau Psycho is the best thing to 
happen in publishing since How to 
Slice Dread] And whenPenguinbuys 



its rightsforseveralbillionand gives 
it a snappy Andy Warhol cover, its 
sales can only rise as yet another 
postmodern classic is born! 

In such a movin’-n-groovin’ 
world, why waste your time on 
leaden moral issues? The constitu- 
tion, incest — what’s the diff, man, 
the/ re all such a drag.... 

Anyway, the Wood-o-matic has 
just churned out another post- 
Yahweh urban-intellectual 
schmooze-story, but unhand that 
uzzi, it’s damn good! The press 
world is a-buzz with superlatives. 

Some say Husbands and Wivesis 
Allen’s best since Hannah and Her 
Sisters , some even compare it to 
Manhattan — or behold, Annie 
HalP. This-here revyoo is gunna give 
it five little cowboy hats out of a 
possible four — and don’t correct 
my math! Here are the illustrious 
reasons why: 

W.A. wrote the script before he 
and Mia played liver-loving vulture 
to each other’s Prometheus: 

The film is not a two-hour pro- 
file of the director’s ominous nose; 



I actually learned something I 
could relate to my own life (gosh): 

Judy Davis is in it — and if that 
isn’t enough, she’s even better than 
she was in Naked Lunch; 

W.A.’sinitialsaresimilar enough 
to Wolfgang Amadeus Mozart’s to 
give me an excuse to show-off how 
astute a critic I am (Mozart! 
Mozart!); 

The oh-so avant garde camera 
technique caught the short-sighted 
wind bags in the front row off- 
guard, nauseated them and made 
my day. 

Meanwhile, back in the rag- 
world of gossip journalism, 
everyone is slapping down their 
Oscar-bets:Syney Pollack is 10-1 to 
win Best Portrayal of Husband with 
I.Q. in Remission; Judy Davis will 
probably take the Most Spittle 
Launched While Shouting 
“Bullshit!” Into Telephone Award; 
and Woody Allen will certainly be 
offered the award for Best Use of 
Autobiography as a Smoke-Screen 
For Reality. 

Next week: Bob Roberts shoots 
Clinton and runs for President. 



by Siân Jones 



Rose quartz pendant getting stale? Sydney Omarr not telling you 
what you want to hear? Well, there’s good news for those of you who 
want to see more than just no money in the palms of your grubby little 
hands. 

First opened in 1972, the Palmistry Centre in Westmount is the 
largest and oldest institution of its kind in North America. Recently 
renovated and expanded, thccentrenow houses six full-time palmist- 
astrologers and over 30 000 handprints. 

Often confused with fortune-telling, Indian palmistry is a 3,000 
year-old technique for self-analysis through information encoded in 
the lines, mounts and shape of the hand. 

Instead of being a device for predicting the future, palmistry was 
originally intended as a tool for developing an understanding of past 
and present. 

The premise is that by pinpointing human behaviour and person- 
ality, more informed choices can be made about the future. So they 
won’t tell you whether you’ll be the next Curt Cobain, but they might 
give you some clues about how to grunge your way to the top. 

Although the centre’s emphasis is on palmistry, they also offer 
related services such as astrological chart analysis, gem therapy, 
meditation instruction and colour therapy. 

For the neophyte, an exhibition of handprints of the famous and 
not-so-famous might be more the ticket. As well as murderers and 
yogis, you can compare your paw prints with those of such luminaries 
as Ginette Reno, Robertson Davies, Joni Mitchell, Liona Boyd and 
Aislin. 

In addition to regular consultation services, the centre has offer- 
ings to appeal to the not-so-neophytesuch as coursesand tutorials on 
palmistry and astrology, as well as self- discovery workshops where 
you too can learn about your magnetic range. 

The Palmistry Centre is located at 351 Victoria Ave. in Westmount. 
Tel: 488-2292. 
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The (slow) féminisation of Hollywood 




nnocent Blood is director John Landis's return to the 
horror-comedy genre (it's been 1 1 years since his cult hit An 
American Werewolf in London), and it is something of a 
curiosity. 

The film tells the story of Marie, a vampire with a con- 
science — she preys only on mafia killers — who inadvertently 
turns the head of the Mafia, Sal "The Shark" Macelli (who's 
based in Pittsburg, for some reason), into another vampire. 

While Landis is clearly attempting to appeal to the same 
market as American Werewolf, Marie (played by French 
actress Anne Parillaud, of La Femme Nikita fame), is part of 
a different trend entirely: that of the female action protago- 
nist. 





Since the 1990 release of Thelma 

— & Louise, female 

leads have become 
increasingly 
popular, inspiteof 
the sexism which 
still dominates 
Hollywood. But- 
man Returns's 
Catwoman, Al- 
iens Ripley and 
Terminator 2*s Sarah Connor are a few 
examples. 

What sets these characters apart from 
their traditional malecounterparts, how- 
ever, isn’t so much their gender as their 
increasingly complex motivations. The 
result is a growing number of protago- 
nists who refuse to ignore their role in the 
violence and destruction that surrounds 
them. 

What seems to be turning the tide 
away from generic fear of the unknown in 
standard action films, at least for the 
moment, is a prevailing cynicism among 
film audiences fueled by the corruption 
and scandal that appears to invade every 
aspect of their own lives. 

More and more of our icons are re- 
jected, as seemingly pioneering white 



males are reevaluated as oppressive ex- 
ploiters. We simply no longer believe in 
untarnished heroes, not even in our films. 

Catwoman is depicted as a frustrated 
and confused vigilante; Sarah Connor 
returns as a near-psychotic plagued by 
nightmares of the future. 

The new generation of movie hero is 
required not only todestroy the enemy, 
but also to grapple withher responsibility 
in crcatingit. In Innocent Blood, Marieis 
literally responsible for Sal’s blood-suck- 
ing spree, and makes every attempt to 
face this. 

“I fucked up, okay?” she snarls at Joe, 
the undercover cop who’s helping her. 
"Don’t tell me it never happened to you!” 

In Alien 1 , Ripley discovers that not 
only did the alien stow away aboard her 
hibernation capsule, but that she herself 
carries an alien pod inside her. Viewed in 
this context. Aliens becomes a territorial 
war between two mother-figures, and Ter- 
minator 2 becomes a circular battle for 
the future between the son of technology 
and the son of a human woman. 

Women as brood queens 

Hollywood seems to be using the 
mother-figure as a metaphor for the om- 







Vampires , aliens 
& cyborgs , 
oh my! 



nipresence of corruption. Evil doesn’t 
come from outer space, it comes from 
within — the film industry is projecting 
the fears of its audiences, as always, onto 
its main (and in this case female) charac- 
ters. 

And just as filmgoers now want to fix 
thecorruptionthatthey’veproduccd (wit- 
ness the strength of the blue box 

movement), they 

now want to see 
“mother”-charac- 
ters overcoming the 
evil that they them- 
selves have 
spawned. 

But is this female 
empowerment? Or 
is the film industry 
just repackaging the 
sameold prejudices? 

What message docs the viewer receive 
when s/he sees a heroine use her sexuality 
to achieve her goals? 

Marie, Catwoman, Nikita and even 
Sarah Connor (“Mom’d hook up with 
anyone who’d train her how to fight,” her 
son, John, says at one point) — all use 
their sexuality in this way. 

Marie isa particularly appropriate ex- 
ample in this case because of the way she 
represents the vampire myth: Instead ofa 
male vampire who uses his overwhelm- 
ing sexual power to turn virgins into 
submissive slaves, we have a female vam- 
pire who feigns innocence and 
submissiveness to ensnare her victims. 

“Gee, I’m sorry! Don’t hurt me, okay?” 
she pleads, after her chosen victim almost 
hits her with his car. “I could have got run 
over! Thank God you’ve got good re- 
flexes!” 

I .ater, during the gratuitous sex scene, 
Marie allows Joe to handcuff her in order 
to gain his trust, although she and the 
audience know she can break out of them 
at any time. Director Landis seems to be 
implying that a woman who uses her 
sexuality to gain an advantage is, in some 
way, a vampire. 

Marie, as an inhumanly strong being, 
would seem to be invincible, but she’s all 
too defenseless against Landis’s notice- 
ably sexist directing. Not only does the 
movie open with Marie’s naked body, all 
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By 

Mike 

Stamm 



of which I-andis displays, but concludes 
in a strip bar (has there ever been a strip 
bar in a movie that was integral to the 
plot?) filled with nameless large-breasted 
women who form the background against 
which the characters have their perfunc- 
tory gunfight. 

Presumably Landis, since he was so 
busy objectifying the female body, must 

not have given 

much thought to 
the possibility of 
female empower- 
ment. 
Consequently, any 
IS such empower- 
I ment we derive 
from Marie’s ac- 
tionsisunintended. 

At the climax of 
the film, Mariesud- 
denlyshiftstoasubordinate position (“Go 
get him!” she shouts at Joe, after Sal has 
shot her six times), and it is Joe, not 
Marie, who destroys her vampiric crea- 
tion. 

To watch the sun rise 

Ultimately, it is precisely this inescap- 
able, all-encompassing male ego these 
women are trying to escape, and unlike 
their conventional male counterparts, 
they generally do not stick around for the 
sequel. 

In the infamous conclusion to Thelma 
& Louise, the two main characters drive 
their ’63 Thundcrbird off a cliff because 
they can no longer live with the world 
that they’ve experienced. Likewise, at the 
end of Alien 1 , Ripley become a blatant 
Christ-figure and sacrifices herself. 

Forsomecharacters,suicideistheonly 
way out of a world that exploits them, 
although for some, even suicide proves 
ineffectual. Catwoman, for all her best 
efforts, is kept alive at the end of Batman 
Returns so she can be in the sequel. 

Only Sarah Connor seems to have tri- 
umphed over the patriarchal society of 
1 994 ( embodied in the two T erminators) 
by the end of the film. Apparently a 
woman is allowed to triumph on her own 
terms in Hollywood, but not in ’92. 
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Napalm Death avoids nihilism 



by Doug MacDonald 



Last week at Foufounes 
Electriques, Napalm Death put on 
one the best and messiest music 
showsto hit Montréal thisyear.The 
headliner for five other likeminded 
bands, Napalm Death gave us a 
show that could be described as the 
musical equilavent of P.C.P. 

Naplam Death got their start in 
the dark days of the early 1980s, 
through the band members’ in- 
volvement with the Qrass 
movement. For those of you who 
were weened on Rick Springfield, 
let me explain. 

Crass was a hardcore punkband 
that held like iron to its musical and 
political ideals. Musicaly they were 
hard, heavyandfast. Politically, they 
were active in the early neo-anar- 
chist and squatter movements 
(think of the trailer park scenes in 
Sammy and Rosie Get Laid). 

The Crass movement became 
popularworld over, and influenced 
everyone from Minor Threat to 
Hüsker-Dü. It is from these hum- 
ble beginnings that Napalm Death 
got their start in 1981. Though 
they’ve evolved from their roots they 
remain committed to the hard, 
heavy and fast philosophy of music 
and the “society is fucked" outlook 
on life. 

The Daily spoke with the lead 
singer and lyricist ofNapalm Death, 
Mark “Barney” Greenway, and he 
explained his view of the world. 
“Things are fucked — you can’t 
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Napalm Death at Foufounes last Thursday 



TONY REVOY 



deny that. But we don’t believe in that they can make their lives better." keep them from trying to get a mes- 

being nihilistic. We want people to N.D. see their music primarily sageouttothefansduringtheshow. 

believe in themselves and believe as entertainment, but that doesn’t This was evident at the concert, as 



Barney passionately screamed into 
the microphone the enraged lyrics 
to “Fascist Control". 

The N.D. audience is definitely 
an angry one. They took one angel- 
dusted suicide dive from the stage 
onto the hard floor after another. 
(No clever metaphor here — they 
were literally diving on the floor. 
After all, would you try to catch a a 
hairy 6 foot grindcore fan on a 
twenty foot stage dive?) The fans 
behaved more like a group of lem- 
mings than actual people. 

According to Barney, Napalm 
Death is very active in anti-fascist 
movements. “I’m really scared by 
the way kids are getting into neo- 
fascism,” he said. “We’re involved 
in a lot ofanti-nazi groups and have 
done several benefits with other 
bands.” 

“Sometimes we have problems 
when skinheads who don’t under- 
stand whatN.D.isaboutshowupat 
the concerts,” he added, mention- 
ing a riot last week at a concert in 
London given by nazi-skin band 
Screwdriver. 

N.D. say their approach to 
changingsocietyismuchmorelow- 
keythan their rootsmighthavelead 
them. The music serves as a release 
and a point of focus for the rage of 
the young and alienated. Which is 
fine of course, so long as you don’t 
mind picking concrete out of your 
teeth at the end of the night. 



Musique Actuelle defies 
convention at Victoriaville 















One of the vanguards of the Ca- 
nadian music scene is the Festival 
International de Musique Actuelle 
de Victoriaville. 

The focus of this year’s festival is 
the theme of musical synthesis, that 
is to say, how music comes about. 

“Actuelle” music can be defined 
as the music on the cutting edge of 
jazz and classical which respects the 
formality of the instruments and 
ensembles, but explores intricate 
new ways of exploiting sound and 
arrangement to produce a new 
genre. 

Thefestival’sartisiticfocustends 
to gravitate to the progressive, 
ground-breaking artists of the last 
decade who defy convention. 

While elements of jazz, perform- 
ance art and primitivism all play 
important roles in the selection of 
artists for the festival, there are no 
categorically rigid musiciansas such 
appearing at Victoriaville. 



by James Forbes 

This year, the festival has invited 
two of jazz music’s greatest new 
pioneers, Fred Frith and Bill Frisell. 
Frith will be appearing with a vari- 
ety ofartists formaround theglobe. 
He is premiering one of his latest 
works, Brick, Stone, Glass, Wood and 
Wire, which explores the interac- 
tions ofa traditional ensemble with 
experimental instrumental accom- 
paniment. 

Frith is perhaps most famous as 
a clarinetist and saxophonist, and 
hascolaboratedwithgreatslikejohn 
Zorn, whose musical odysseys in- 
clude the album Naked City, a 
pastiche of musical styles and vio- 
lent tempo changes. 

Bill Frisell is appearing with his 
band and horns for a Canadian pre- 
miere. Virtually unknown even 
three years ago, Frisell has risen to 
become what many consider to be 
the most important jazz guitarist 
alive today. 
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Frisell’s haunting work with the 
instrument hasredefinedthegenre. 
Frisell has worked with John Zorn, 
Marriane Faithful!, and Wayne 
Horwitz, the principal member of 
The President. 

Another welcome inclusion is 
Toronto’s Arraymusic, a contem- 
porary ensemble of classically 
trained musicians who perform 
decidedly non-conformist works. 
Through their 20 year existence, 
they have redefined chamber music 
in Canada. 

In addition to the American and 
Canadian offerings, there will be a 
number ofartists from Europe who 
will be performing works of the 
same nature. Although many of 
these groups are unknown in 
Canada, they promise to be inter- 
esting. 

The festival takes place in 
Victoriaville, approximately two 
hours east of Quebec City. There 
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Bill Frissell 

are special rates available that in- 
clude lodging and concerts at the 
festival. Most of the concerts are in 
the $14 to $25 range, but are all 
worth seeing. 

Although the festival is not ex- 
actly cheap, it provides one of the 
only opportunities to see talent of 
this calibre without travelling to 



New York. It is a definite must for 
jazz fans and music students alike 
If you want to go, tickets can be 
reserved or bought from the Admis- 
sion Network. Voyager buses leave 
for Victoriarille at 17h30 from the 
Berri Station. The festival runs Octo- 
bers to 12. For more info call (819) 
758-4370. 
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Coiffure et ’Esthétique 

Men $14.50 
Women $21.50 
Cut & Set 
with valid student I.D 

1200 McGl'LL COLLEGE, IB 
MONTRÉAL, TEL: 866-1829/20 



Saturday, October 3rd 

BLACK ROBE 

FDA Auditorium, 7:30 pm 
Admission: FREE 

Sunday, October 4th 

CARTOONFEST 

Leacock 132, 10:30 am 
Admission: $1.00 









ESPACE 

HAIRCRAFT 

coiffure 

273 Milton, Montréal 

284 • 9114 



Tuesday /Wednesday 10 am • 7 pm • Thuisday - Friday 10 am - 9 pm • Satwday 10 am - 6 pm 
Sylvie • Serge • Stefany • David • Farin • Doreen • Danny 




McGill 



Centre for Developing-Area Studies 
External Speakers Series 



Clemente Ruiz Durân 

Department of Economics. Postqr.idiMie Division, 
of the Umversiclad Nriciorwl Aulônorua de Mexico 

Globalization 
and the Emergence 
of Regional Markets 

Conflict and Integration: 
a Perspective from Mexico 

Monday. OcioPer b. 1992 Lecture Hall I i? 

6 30 p m Stephen Leacock Building 



Thu lecture ha» received additional support from the Beatty Memorial 
Lecture Committee 



FOR THE LOOK YOU LOVE] 

Join and get one free week for a friend 

li • ' ... ' T 



I ‘ ' 



•SWIMMING POO 
•WHIRLPOOL 
•SAUNA 
•SUNTANNING 
•MASSAGES 
•AEROBICS 
EVERY HOUR 
•LATEST 
HIGH-TECH 
SPRINT EQUIP. 
•FREE WEIGHTS 
•PERSONALIZED 
PROGRAMS 




$149 

per year 

FREE 

with 

'■ subscription 

Facial or | 
Massage 

- Value $50 



opposed to the “yes” forces, arc not 
prepared to sacrifice our democratic 
system for any one province or group. 

The election of senators in Canada 
would be a giant step in the right 
direction. However, our leaders and 
the “yes” forces seem to feel that 
Québcccrs are incapable of taking on 
this responsibility. 'The appointment of 
Québec senators by the National 
Assembly is an undemocratic slap in 
the face to all Québcccrs. 

While we would love to support a 
deal that would put an end to the 
constitutional haggling that has been 
going on in the country for years, the 
only thingthat this deal would put to an 
end is Canada as we know it and love it. 

For those who believe it necessary to 
vote “yes” in order to keep Québec a 
member of the Canadian family, one 
wonders why Québec would want to 
remain in the “new” undemocratic 
Canada that the Charlottetown 
Agreement will create. 

Irving Gold, U3 Sociology 
Kate Berry, U2 English 



f MASTER ^ 
SCHOOL 

OF BARTENDING 



&nce 1979 
BARTENOINO i TABLE SERVICE • 
COURSES WITH DIPLOMAS • 



FRENCH S ENGLISH 



REBATE FOR UNEMPLOYED 



A WELFARE RECIPIENTS 



'Buffet 
in 'Dining 
‘Jipom 



fast 'food 
Tafo-Oul 
in front 



yoM 

Indian Cuisine 

Utifftt ■ M-you-cmit 

Lunch Dinner 
Î7 95 $9 9S 



zoith valid UdcQill IE) 
’Dinner 



1231 SU. CatfurUu 






...■H \ 

[CLUB SPORTIF ST. JACQUESl 

1 1333 St. Jacques i Lucien L'Allier 937-3861 

Also In D.D.O. at 3269 boul. des Sources 685-4600 



982-9943 



OPTOMETRIST 



• Eyes Examined 

• Eye Glasses (2 fori) 

• Contact Lenses 

(from $99) 

• Medicare Card 
accepted 

• 24 Hour Service on 
most prescriptions 

Dr. David Kwavnick, O.D. 
1535 Sherbrooke St. W. 

(corner Guy) 
933-8700 or 933-81 82 



letters 



continued from page 4 

Bicycle revolutionaries 

To the Daily: 

I’m getting tired of seeing stories 
about bike couriers that portray them 
as some kind of hero. The way the 
couriers act, and I believe they like the 
image, is badenough. But who needs to 
read stories that call them “free- 
wheeling bandits”, and more? ( McGill 
Daily, September 24, 1992). 

Bicycle couriers could be fairly 
important, since they takebusin ess away 
from couriers that use cars. But they 
lose any revolutionary edge by virtue of 
their breaking the laws. 

Yes, it can be dangerous riding a 
bike. But surely couriers must increase 
their chances of being in an accident 
not simply because they are on the road 
a lot, but because they go through so 
many red lights, and go the wrong way, 
and ride on and off the sidewalk. 

To hear them talk about the danger 
of their job, almost in the fashion of 
“well, gee, aren’t wetough”, negates the 
fact that they deliberately take those 



risks. 

Further, they endanger pedestrians 
by their illegal and dangerous driving 
habits.That to me is a far greater crime 
than getting in an accident with a car. 

Mindless pedestrians? Why should I 
have to worry about getting run over 
when I’monthcsidewalk?Idon’tcross 
on red lights, but why do I have to 
worry about bicyclists going through 
red lights in addition to all the careless 
car drivers? 

To me, bicycle couriers sell out by 
driving so wrecklessly. They aren’t 
bicyclcrevolutionaricsbut opportunists 
who only care about making money. 

When cyclists, and couriers are a 
highly visible group of cyclists, ride on 
the sidewalk, they are yielding to the 
car. When they go through red lights 
and go the wrong way, they are saying 
that they aren’t legitimate users of the 
road. 

The only way to make streets safe 
from cars is to demand our legitimate 
place. 

Michael Black 




ERRATUM • A transcribing fuck-up resulted in the claim that there 
are only 1650 Palestinians living in Israel, in the story “Palestinian 
Manifesto” in the Culture Fest Supplement on Monday. There are 
actually about 900 000. Oops. 

events 

Today 

The department of Epidemiology and Biostatics presents Dr. 
Richard Menzics and Dr. Robyn Tamblyn speaking on sick building 
syndrome at 13h in Purvis Hall, Pine Avenue West. 

Shikodan International will be presenting a free demonstration of 
Karateand Kendo outside the Shithead Building from 13h. Free lessons 
for those interested. 

The British Council and McGill present Martin Bowman and Bill 
Findlay discussing “Translating Michel Tremblay into Scots” in the 
Morris Hall Theatre at 14h, 3485 McTavish. 

Benoit LcBlanc will be performing in the Alley, featuring blues and 
z.ydeco music at 14h30. 

McGill’s polisci department is holding a workshop on Grand 
Strategyand International Security with GeorgcQuestcr of the Univer- 
sityofMaryiand speakingon“OfTenseand Defense After the Cold War” 
in Leacock 424 Friday at 15h. 

The Jam csBay Coalition meetsat 16h in the Union 435. Infoat 495- 
1482. 

The Middle Eastern Students’ Association will be holding a Turk- 
ish Coffee party at 16h Friday in Leacock 517. 

International Food Night happens in the Onion Ballroom at 1 8h. 
The evening includes food, music and dances. Admission is S8. 

Hillel’s Jewish Students’ Magazine will hold its first meeting at 
3460 Stanley today at 18h30. If you can’t make it, call Stephen or Dave 
at 845-9171 and 931-8774 respectively. 

McGill Christian Fellowship at the Diosccsian College at Milton 
and University Friday at 19h. For Info, phone Heather at 937-8616. 

The Irish studies department of McGill introduces a roster of 
notaries from a plethora o’ locations speaking on “International Irish 
Studies”. Arts 215 at 20h. 

RAM concerts presents Oren Safdic’s Broken Places at the Bijopu 
310 LcMoyne in Old Montreal. The play runs today through Sunday 
and again from the 7th to the 1 1 th. Thursday to Saturday performances 
at 20h30 and Sunday performances will be at 19h30. 

On the Weekend 

Culture Fest presents an Outdoor Multicultural Concert on the 
Lower Campus absolutely free of charge Friday at 20h. 

A benefit for El Salvador will occur Saturday at 20h featuring 
Swing Dynamique, Django Reinhardt Jazz, with special qgucst Patricia 
Lcscano, a Chilean singer, followed by an open stage. $4. Spoonsored by 
the McGill Latin Awareness Group Union B09-10. For more info call 
276-2009. 

The Forum Against War holds a meeting on Sunday to discuss 
modern warefare. They wil meet at the Centre St-Pierre on 12 1 2 Panet 
“203 (Bcaudrv Metro) at 10b. For more information please call 279- 
4740. - 

McGill’s Speaker’s Series presents John O’Neill of New York 
University speaking Sunday on “Eating Time, the Semiotics of Fast 
Food” at 14h in room 202, 3465 Peel St. 









Ads may be placed through the Daily business office. Room B-1 7, Union 
Building, 9h00-14h00. Deadline is 14h00, two working days prior to 
publication. 

McGill Students [ with valid ID): $3. 50 per day, 3 or more consecutive days, 
$2.50perday. McGillEmployees(withstaffcard)$4.50perday. 3ormore 
consecutive days, $3.50perday. All others: $5.00 per day, or$4.00per 
day for 3 or more consecutive days. (Prices do not include applicable GST 
or PST). For more information, please visit our office in person or call 39B- 
6790 - WE CANNOT TAKE CLASSIFIED ADS OVER THE PHONE. 

Ti\e Daily assumes no financial responsibility for errors, or damage due to 
errors. Ad will re-appear free of charge upon request if information is 
incorrect due to our error. The Daily reserves the right not to print any 
classified ad. 



when you wanl lo participate In class? Got 
"seminar presenlalion jillers"? Phone 398- 
3601 nowl 



14 - Notices 



1 

energelic enlhusiaslic, commilled people 
lo join iheir publicity learn. Be a pari of 
McGill's largest club... Call 398-6825. 



McCILL 

^NICHTLINI 



McGill's First Record Release Party 
GERf's, Mon., Oct. 5, 1992, 7:00 PM 
LIMITED SPACE AVAILABLE 



ÀPTS/RÔOMS to LET. Punished room 
for rent in modest Weslmounl home. Shore 
8 room house wilh one non-smoker. Imme- 
diole short or long term. 481-5911, 
Large, sunny 4'/, lo share in ghetto. 
Heal, electricity, water, buzzer included; 
hardwood doors, balcony. Two closets in 
your room. $350/ month. Coll 284-2 1 42 . 
For rent - Large 3'/, Plateau Mont- 
Royal. Terrace in back. Immediate occu- 
pancy. 879-6719 Denise. 



for sharing. Near McGill E. gate. Parking 
available. #2 - 3562 lorne Ave. Negoli- 

able 842-5365. 

Sutton Ski Chalet - 3 bdrm, lully lut- 
nished & equipped. Walk lo hill. Cross- 
country from the door. $3950/season. 
Everything included. 933-8611, 341- 
3767. 



2 - Movers/Storage 



Moving/ Storage. Closed van or truck, 
local and long distance. Ott-Tor-Van-NY- 
Fla. 7 days 24 hours. Cheap. Steve 735- 
8148. 



driver & van. $35/h with 2 movers, large 
or small moves, anywhere. Gas included. 
Insured. We're hungiyHelp! Trenl/Bob 
849-2983. 



3 - Help Wanted 



vvumuu; Person with lerge car 

(mini van) for equipment liansporalion on a 
regular basis. Call 488-7439 and leave 



Teachers needed in British Columbia. 
For complete, and free, information send 
SASE lo Nocturne Publications, "Teach in 
B.C." Box 343-MD, Station A, Montreal 
H3C2SI. 



Experience! I Individuals and Student 
Organizations wanted to promote SPRING 
BREAK, call the nation's leader. InlerGam- 
pus Programs 1-800-327-601 3, 
Community newspaper(St.-lamberl) 
requires part-time repoiler. Bilingualism, 
experience essential. Send C.V., somples 
of work lo P.O. Box 426, Weslmounl, 

GROUP^DER NEEDED 

Israel Semester Program - Jan 1 8-May 19 
1993. Qualifications; Experience work- 
ing wilh youth, previous visit lo Israel. 
Knowledge of Hebrew. N. Parry 93 1 - 
8731 loc. 1473/486-2076. 



5 - Typing Services 



uccess to all students. WordPortcct 
5. 1 . Term papers, resumes. 24 yrs. expe- 
rience. $1.75 double space, 7 days/ 
week. Rapid service. On campus • Peel/ 
Sherbrooke. Paulette Vigneaull or Roxanne 
288-9638, 288-0016. 

Term papers, theses, CV's typed ac- 
curalely by experienced typist. Reason- 
able. looks good on a laser printer, lo- 
cated in the "ghetto." 843-3449 
Word Processing |French-English|. Any 
type of student work - laser Print ■ Lotus I -2- 
3. Micheline Marques 722-6966/397- 
2055. 



Word Processing: WordPerfect 5.1 - 
Professional/laser printer. Research/lerm 
papers, theses, C.V. Pick up and deliveiy. 
$ 1 .75 per page - double spaced. Call 
Angela, Tel.: 485-3750 Tel./Fax: 485- 
4510. 

WORlTPR'CfCE35INS7?37 : S^9"5'Teim 

papers, resumes, manuscripts, correspond- 
ence |lasei Printer) 9:00 o.m.-6:00 p.m. 

(Atwater). 

Accurate and prompt word ptoccss- 
Ing, laser printer: term papers, theses, 
repoits, résumés (editing, page layout), 



Bilingual quality typing service at 
low cost, on IBM PS/ 1 and HP DeskJet 
printer. Pick-up and deliveiy guaranteed. 
Call 6856346, 947x5727. 
Word-processing ol term-popers, Ihc- 
ses, reports, etc. Experienced. WordPerfect 
5. 1 , laser Printer. Reliable, accurate, fast. 
Good rales. Close lo McGill. Call Brigitte 
282-0301. 



Teach in Japan." No Experience or 
degiee required! Call 345-53 1 6 for 24h 
recording or SASE lo Box 343 (MD) Sta- 
tion "A" Montreal, H3C 2S1 . 
Psychotherapy lor men, women, part- 
ners of physical, emotional, sexual abuses, 
incest, family problems, anorexia, bulimia, 
regression, stress, burnout. Student rates. 

lise Rivard M.Sc. 521-0101 ■ 

RE$UMÊS by MBAs. Student rales. 
Belter Business Bureau Member. 3000+ 
students served. Owner worked for Proctor 
& Gamble, Heinz and General Foods. 
PRESTIGE [on Guy) 939-2200. 
Excellent care for your youngslei with 
activities, toys and hot meals, in home 
daycare in downtown. Mono:288-4326. 



GALERIE ETRE opens up her inventory 
lo you. Books - Philosophy, Art, literature. 
Embroideries from aristocracies across 
continents. Paintings, drawings. Used & 
unused clothing Size 7-9. All ot student 
prices. Next lo Union Bldg. 393-9827. 
Furniture: a couch, scats 3-4, wilh 
matching chaior, fool stool & rug. "All for 
$ 150. Please call 845-4062 (or leave a 
message), GREAT (WOOD) CONDITION! 
Peugeot - 12-speed racer. Gieat 
condition. Alloy frame & rims. Racing tires. 
Negotiable. Olga 398-6790 |w) 287- 
9091 (h). 



$ 1 .00. Australian opal $ 1 .50 plus Big 
choice of stones, Jewels, etc. Noia Slones 
& Minerals. 3575 Parc Ave. lower level. 
CAMPUS BARTENDING GUlDT 
100's of shooler/coclail recipes. Exciting 
newdiinking games. Send $5.99cheque/ 
money order lo DCH Enterprises, P.O. Box 
896, Succ. Place du Paie, H2W 2P5. 
Money-back Guarantee. 

Can't Afford a New 

Computer? Immaculate 
yeai-old Macintosh Classic 
_ 4Mb RAM/40Mb hard 
drive, Apple SlyleWrilei (lo- 
ser quality inkjet printer), 
MS Word, Norton Utilities, System 7 soft- 
ware plus other valuable softwaie, manu- 
als, duslcover & anti-glare screen. All for 
only $ 1 1 00 (firm). Call 457-3639. leave 
message 



10 - Rides/Tickets 



I need a ride to and Irom the budbury/ 
North Bay area on Thanksgiving week- 
end. Willing lo share gas. Call Pete @398- 
4369 ext. 5511 (work) or 523-7315 
(home). 



12 - Personal 



ilingual medical student seeks na- 
tive Dutch-speaking person for language 
exchange. Stéphane 449-4777. 



20lbs.+ in one month. Maintain good 
condition. Products all natural herbal based. 
1 00% guaranteed . Docloi recommended . 
Call Kevin 845-0302. 



13 - Lessons/Courses 



.core wen on me — 

GREI Our preparation courses which use 
a unique oppioach have been used suc- 
cessfully by thousands since 1979. Call I- 
800- 567-7737, 

Public Speaking Groups lorming at 
McGill Counselling Service. Freeze up 



Hove you noticed us? 398-6246 
Join the Law Students' Association on a 
trip lo the U.N., Oct. 14-17, 2 nights, 
$ 1 54, see NY, tickets available at TRAVEL 
CUTS 

ÜGM (Lesbians, Bisexuals and 

Gays of McGill) is holding its third meet- 
ing on Thuisday, October 1 at 6:30 in 
Shalner Rooms 425 and 426. Be there 

and lend your voicel 

Jelf-Help Group with eating disorders. 
First meeting Oct. 1st, Union Room 435, 
6:00 p.m. Break free from the obsession. 
For more info: Dot oi Tomato 398-2700, 
Confused or Curious? IBGM (lesbi- 
ons, Bisexuals, Gays of McGill) is restart- 
ing peer counselling. Anyone interested in 
finding out about IBGM or has questions 
about their sexuality is welcome to drop by 
room 417, Shalner or call 398-6822. 
Hours are during lunch and 7 lo 10, 

Monday through Friday. 

Walk-Safe Foot Patrol: We are now 
in service. Call us for a walk home, we're 
wailing to hear from you. Mon.-Thurs. 
6:30-12:30, Fri. & Sol. 6:30-2:30 a.m. 

398-2498. 

Want to Talk? IBGM |Lesbians, Biscxu- 



ols, Gays of McGill) sponsors two discus- 
sion groups at the Yellow Door, 3625 
Aylmer, above Milton. A coming out sup- 
port group meets ol 5: 30, and a discussion 
group meets at 7:30. A great way lo find 
out about yourself and others. 







12 Raging New Tunes 



TUESDAY, OCTOBER 6 



BE THE FIRST ON YOUR BLOCK 
TO HEAR THE NEW ALBUM 

• Copies of the new album will be given * 
GRAND PRIZE: A Complete 
Discography 




MtCILl fXOCRAMMINC 



CUT AND SAVE' 



TECNfCm 



u 



DRIVING SCHOOL & 

REGISTER NOW AND INSURE Y OUR PRICE FOR 1993 s 
. McGILL SPECIAL F A 

• Intensive Course - French & English f (J V 

• Automatic & Standard Transmission * . 

■Offer valu until Oct. 3ist, 1992 . on ^‘axes 'deluded | W 

1851 Ste. Catherine W. m 937-8895 r 



(St-Mathieu Exit) 




Oct. 9 to Oct. 1 2 

2 nights / 3 days 

Hotel Belvedere Prices include: 
dnolcs <^ooo nn Return bus transportation , 

s ng e z/z/.u u 0 „ taxeS/ hofe i $ nighfs)/ 

double $ 1 75,00 4 hour city tour discount 

•frinlo Ç1/1R nn coupons for Broadway 

shows & services of a 
quad $ 1 35,00 Voyages Campus rep. 



Call Voyaaes Campus for more information. 
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Student Specials 
Available Sundays 12 - 5 pm | 
Open 7 days a week 

Jimi Imij 

. 

169, Duluth E. 
843-3433 
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DffflD'S PHOTO STUDIO 

ESTABLISHED IN 1957 

Offers you the very 
best in graduation 
photographs 
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Call for appointment 

288-1923 

1231 Sic. Catherine Si. W. 
#307 

(near Drummond) 
fjjj] exit Stanley 



/W y 






RESTAURANT SHOWBAR 

1106 de Maisonneuve Ouest • 845-9002 

LA TAVERNE 

1107 Ste-Catherine Ouest • 844-6769 



CONTACT LENSES 
d | U V 

(on most prescriptions) 



C2S“ visual examination, OHIP accepted 
ir5ïf glasses in 24 hrs. on most prescriptions 



Goldstein & Goldstein Optometrists 
1 102 de Maisonneuve W. (next to Peel Pub) 
844-3997 or 844-3248 

Special consideration given to McGill students & staff 



iLes Galeries Place du Parc 
(La Cité) * 842-8672 



Restaurant I 



Me GILL 



SUPER SPECIALS! 
Order 41 Pizzas 
(any size J pay for 3 

2 medium all $/i r 95 
dressed pizzas 13 



Taxes included 
FREE DELIVERY 



845-801 1 
845-8382 



625 Milton 

7 days *11 a.m. - 1 1:45 p.m. 



1993 JAPAN EXCHANGE 
AND TEACHING PROGRAMME 
INFORMATION SESSION 



The JET Programme needs Canadians, preferably under 35 years 
of age, who will be in possession of a university degree by July 20, 
1993 and who desire to travel to Japan to be Assistant English 
Teachers for one year. 

The JET Programme is an international cultural exchange spon- 
sored by the Government of Japan. 

For all relevant details, please come to the Japan Exchange and 
Teaching Information Session organized by the Consulate Gen- 
eral of Japan at Montreal. 



Date: 

Time: 

Place: 



Wednesday, October 7th, 1992 
2:00—4:00 p.m. 

The Leacock Council Room 
(Room 232) 

Leacock Building 
McGill University 



For further information, 

please contact the Japanese Consulate at 866-3429 



DECOR DECARIE 738-2299 

HOURS : SUN.- WED. 1 1 AM TO 2AM THUR.- SAT. 1 1 AM TO 3AM 













